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ACRED HARMONIC SOCIETY, Exerer Haru. Con- 
k.) ductor —Sir MicHAzL Costa. FRripay, Jan. 7, 1876, MENDELSSOHN’S 
“ELIJAH.” Principal Vocalists—Mdme Edith Wynne, Mdme Patey, Miss Jessie 
Jones, Miss M. Hancock; Mr Vernon Rigby, Mr Carter, Mr Smythson, Mr C, 
Henry, and Mr G. Fox, Organist—Mr Willing. Tickets—3s., 5s., 10s. 64 —now 
ready. 
R FRED. PENNA’S LECTURE on MENDELSSOHN’S 
PORTRAIT of ELIJAH will be repeated (by desire), at the BEETHOVEN 
Rooms, THURSDAY Evening, December 30. Reciter—H. Lesingham, Esq. The 
examples by Mr F. Penna. A Concert will follow. Artists—Miss Catherine Penna, 
Mr Henry Guy, Herr Rosenthal {eu and Sir Julius Benedict. Tickets at the 
Office of the Musical World, 244, Regent Street, and at the Rooms, 


DME SAINTON-DOLBY’S VOCAL ACADEMY, for 


the training of Professional Vocalists (Ladies only), Mdme SainTon- 
DOLBY receives Candidates for admission on TUESDAYS, between Three and Four 
o'clock, at her re: 71, Gloucester Place, Hyde Park. Particulars can also 
be obtained of Messrs Chappell & Co., 50, New Bond Street, W. 


M ISS JOSE SHERRINGTON will singin the‘ MESSIAH,” 

at Glasgow, on Christmas Eve. . 
“THE GLADIATOR,” 

M R THURLEY BEALE will sing C. E. Tryney’s new 


Song, ‘‘ THE GLADIATOR,” Jan. 5th, London; and at Mr C. E. Tinney’s 
Concert, at the Atheneum, Camden Road, Jan. 28th, 1876. 


“GENTLE NIGHT.” 


DME THADDEUS WELLS will sing Mr C. Tixvey’s 

new Song, ‘GENTLE NIGHT," on Jan. 4th, 1876, Swadlingcote; 6th, 

Benbu ; March’14th, Newbury. Address—Mdme THADDEUS WELLS, 30, Percy 
treet, W. 


RGAN WANTED, very superior, at moderate price. 
Size not to exceed 18 feet width and 22 feet height, exclusive of Bellows. 
Three Manuals accepted; Four preferred. Address—H. B., Pall Mall Club, S.W. 


M R CARRODUS will return to London, January 8rd.— 
47, St Paul’s Road, Camden Square. 


M DME ANTOINETTE STERLING begs to announce 

that she will be detained in New York by Engagements there until Christ- 
mas, and cannot returo to London until early in January. In the meanwhile, all 
communications respecting ENGAGEM after that time addressed to her 
at nee residence, 9, St George's Square, Belgravia, W., will receive immediate 
attention. 


Me MAYBRICK has Returned to Town, and can accept 
ENGAGEMENTS for Oratorios, Concerts, &c. Address, 2, Little Argyll 
Street, Regent Street, W. 


MR CELLI (Barytone), 
CARL ROSA’S 
ENGLISH OPERA COMPANY. 
ADDRESS—ROYAL PRINCESS’S THEATRE; or— 
Care of Messrs DuNCAN DAVISON & CO., 244, Regent Street, W. 


R W. H. HOLMES’S PIANOFORTE CONCERTS.— 
An Educational Course, including Studies, Sonatas, Concertos, with com. 
plete Orchestra, &c.—36, Beaumont Street, W. 


JERR HEINO HUGO (Baritone) has returned to Town, 
and is open for ENGAGEM for Oratorios and Concerts, Address, 
care of DUNCAN DAVISON & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS, 
PIANOFORIT'E AND MUSIOSHLLERS, 


LYON & HALL, 
WARWICK MANSION, 












































OORE and BURGESS MINSTREL SONGS.—AIl the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 

of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained by the Music-trade and the public. Permission 

to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of 
the day are those sung by the MOORE and BURGESS MINSTRELS at Sr 





JAMES'’s HALL, The words of all these songs are written by the most eminent 


authors, and the music composed by the most celebrated musicians of the age, 
including Henry S. Leigh, FE. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 


OORE AND BURGESS MINSTREL SONGS.— 

{ The following new and charming Songs and Ballads, just published by 

the Proprietors, Messrs Moore and Burgess. 
Sing me the songs that I loved long 





Return of the Exile. 


ago. Glory or the Grave. 
The Piquet. The Alpine Hunter. 
The wild, white rose. Heavenly Voices. 
A boatman’s life for me. Gentle Flowers. 
My Lily. The Buckles on her Shoes. 
Sing, dearest, sing. The Flight of the Birds. 


Many weary years ago. 
May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free. 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
kJ Composed by W. Meyer Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at St James's HALL, Can be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James's Hall. 


HE FRIGHT OF JE BIRDS. 

An entirely new and charming Ballad. Words written by HENRY 8S. LEIGH, 

. Suitable for Alto, Tenor, or Soprano voices. Now being sung by the MOORE 

and BURGESS MINSTRELS, at St JAmgs’s HALL, with extraordinary success. 

Can be ordered of all Musicsellers; or obtained direct from the Manager of the 
Moore and Burgess Minstrels, St James's Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 

“ Sing me the songs that I loved long ago,” ‘‘The Flight of the Birds,” 

“The Piquet,” and ‘‘ Sing, dearest, sing.” The greatest successes ever achieved 
by the Moore and Burgess Minstrels. be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James's Hall. Post free, 1s. 6d. 








SUNG BY MDME CHRISTINE NILSSON. — 
SWEET VILLAGE BELLS. 


The Poetry by the late DESMOND RYAN. 


AND 


“| FEAR THY KISSES, GENTLE MAIDEN.” 


Tue Porrry sy SHELLEY. 
THE MUSIC BY 


J. W. DAVISON. 
PRICE 4s, each. 
LONDON: DUNCAN DAVISON & O0., 244, REGENT STREET, W. 


‘*The most interest: 
two songs by Mr J. W. Davison, a gentleman who, in his ca) 
much too little known. The ballads 


words by the late Desmond Ryan; the music in either case being of 
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M NIEDZIELSKEI, having just finished several Provincial 
e Engagements, the most recent of which was at Brighton, where he was 
enthusiastically received, can now accept ENGAGEMENTS, Singly, or with his 
Vocal and Instrumental Concert Party, in London or the Country. The Coventry 
Standard says : “‘ The great Polish violinist, M. Niedzielski, cannot be too highly 
praised. Suffice it to say that his marvellous execution upon the violin evoked 
deserved and enthusiastic applause, the performer being brought before the foot- 
lights again and again.” ie has also been as highly praised by foreign and 
London journals, Address, Care of DUNCAN DAVISON & Co., 244, Regent Street, W. 


te FRANKE (Concertmeister, from Dresden) 

Principal Violin and Soloist of Mr Edward De Jong’s Orchestra, Manchester, 
begs that all applications for ENGAGEMENTS as Soloist, and for Lessons, in 
London and elsewhere, be addressed to Mr W. B. HEALEY, care of DUNCAN 
Davison & CoO., 244, Regent Street, W. 


T(HEORY OF MUSIC (A First Book on the). By 

Louisa Grsson. “A clear explanation of elementary matters essential to a 
pianist.”"—Prof. G, A. MACFARREN, ‘It cannot but prove a great help to all who 
teach music to beginners.”—Mdme SAINTON. ‘‘I am perfectly charmed with the 
“I think so 
highly of it, that I would advise every student beginning music to study your 
book.”—F, B. Jewson, Esq., Prof. R.A.M. ‘I would earnestly advise many so- 
called teachers to study the work well,”—Dr W. H. LoNGHuRsT, Org. Cath. Cant. 
2nd Edition in the Press. London: Morratt, PAIGk & Co., Paternoster Buildings. 


NEW AND POPULAR SONGS. 


“THE MOUNTEBANK.” By Vivien. Sung by Mr Santley. (10th Edition) 4s, 
‘‘ THE LOVER AND THE STAR.” P. D. GUGLIELMO, Sung by Mdlle Liebhart 4s. 














‘““FAR AWAY.” (New Edition) ee yee Sy = go ae 
“UP FOR THE KING” (in B flatand D). ALFRED PLUMPTON - - - 3s. 
“GOOD BYE.” G, A. MACFARREN - - - . - - - . - 3s, 
‘*THE FLOWER GIRL.” G. B, ALLEN - = - . - e ono 
‘“‘THE LITTLE ROAMER.” 0. - - - o5 ihe - 38, 
‘‘HONOUR BRIGHT.” J.L., HATTON - - . - - . - - 3s, 
“THE MERRY MAID.” P. D. GUGLIELMO. (In B flatand C.) Sung by 
Mdille Liebhart a » © ~ . . « a . % . » 


NEW MUSIC FOR ORGAN (with Pedal Obbligato). 


“FESTIVAL MARCH.” By ALFREDJ.DYE - - - - - + - 3 
‘*MARCHE HEROIQUE.” By J. BRADFORD, Mus. Bac., Oxon, (Dedicated, 
by permission, to Dr Spark, Leeds) - - - - - - - 38 


All Post Free ut Half Price. 


MUSIC—Engraved, Printed, and Published, in the best Styles, at 
unusually low prices, or by mutual arrangement. Send for an Estimate, 


SIMPSON & CO., 33, Argyll Street, Regent Street. W. 





"YE KEN JOHN PEEL. The celebrated Hunting Song. 

Post free for 25 stamps (pre-paid), from W. METCALFE, Chiswick Street, 

i. “The only correct edition, both as regards words and music."—Vide 
The Field. 


EAUTY SLEEPS. Words by Sir Watrer Scorrt. 
: Music by CHARLES B, BRAHAM. 48. ‘‘ Upon this song—the composition of 
a@ man who has long ere this made his mark as a composer, and who can claim 
the honour of being a son of the most celebrated tenor vocalist England has ever 
known—we have already commented, when it was first introduced into the score 
of Fleur de The, at the Criterion Theatre. Sir Walter Scott’s poem is theroughly 
well known, and the melody to which it is set is more than usually pretty and 
captivating. The amateur tenor who can sing ‘ Beauty Sleeps’ with due expres- 
sion will find it one of the most charming things of the sort he has seen for some 
time.”—Figaro, Dec, 18th, 1875. RB. MILLS & Sons, 140, New Bond Street, W. 


NEW PIANO MUSIC JUST PUBLISHED. 





“MARGUERITE” (NocturneinBflat) - - - - - - = «+ 4, 
“BAROAROLER”(in Amine) = < -< = AE) Pa eee 
STWOBERTOHES” 29s. st ee) ee ae ae ee 
“TARANTEEEAP = Scr hey eS) MEW. Te BRD ee 
"SOUVENIR DE TWO" «se te le 


Composed by W. F. BANKS. 
London: DwuNcAN DAVISON & Co., 244, Regent Street, W. 


VOCAL EXERCISES. 
Composed by FRANK MORI. 
Price 4s, ; 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK Mont, are invaluable both to 
Students and Professors. 


NORAH’S MESSAGE. 
Sung by Mdme ApDELINA PATTI with distinguished success at the Floral Hall, 
The Poetry by The Lapy JOHN MANNERS. 
The Music by Sir JULIUS BENEDICT. 
Price 4s, 
London; DUNCAN DAVISON & Co., 244, Regent Street, W, 








Just Published. 
ORSAKEN. Song. Words by AtzxanpeR Lamont. 


Music by WILLIAM CRAWFORD. Price 48, 


i ae OF ME AND PRAY. Song. Words by Mrs 


H. vAN LANDEGHEM. Music by HYPPOLITE VAN LANDEGHEM. Price 3s. 


L aieipemtngs RAMPART. National Song. The Words 


by ARTHUR MATTHISON. The Music by WILFORD MoRGAN. Price 4s. 


ELLY’S LETTER. Song. The Words by Marm X, 


Hayes, Tho Music by ALEXANDER REICHARDT. Price 4s, 
INUIT. (Dedié a Signor Irato Garpont.) Par Mdme 
Lucci Srevers. Price 4s. 
Pantene one (Cuant p’'Amovur.) Impromptu fiir Piano, 
von CARL OBERTHUR. Price 3s. 
he Bolero for the Pianoforte. By CuariEs 
OpertTHUR, Price 4s. 
‘I DOUX ET CHER. Poésie Musicale, pour Piano. By 
OC, OBERTHUR. Price 3s, 
OME, SWEET HOME. Transcribed for the Harp 
Solo by CHARLES OBERTHUR, Price 4s. 
London: DuNCAN DAVISON & Co., 244, Regent Street, W. 
NEW EDITION. 


VALSES DE SALON. 
POUR LE PIANOFORTE. 





No, 1, “VALSE MILITAIRE” sees we we Pilon B8, 64, 
2 “L'IMPERATRICE” (Valse favorite)... 2s, 6d, 
3. “LES PERLES” (Deux Valses) ; 2s, 6d. 


COMPOSEES PAR 


WILLLIAM VINCENT WALLACE. 
London: DuncaAN Davison & Co., 244, Regent Street, W. 


THE TEMPERANCE DIBDIN. 
Comprising TWENTY ORIGINAL Songs 
FOR VOICE ALONE, 
Adapted to as many expressive Airs of the late CHARLES D1BpIN, 
By O. F. ROUTH. 
Price 18, 6d, 
London: DcoNCAN DAVISON & Co., 244, Regent Street, W. 


THE VOICE & SINGING. 
ADOLFO FERRARI. 


THE FORM ATION AND CULTIVATION OF THE VOICE FOB SINGING. 
Price 12s. 
London : Dowoam Davison & Co,, 244, Regewt Stazer, W. 


‘The remarkable qualities of this book are the author's freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


THE ART OF SINGING. 


New Edition, Reviews and Improved, of 
OF STUDY AND PRACTICE FOR 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Frankleia, and other successful Vocalists. 

Full Music Size, price 7s. 


London; HAMMOND & Co. (late JULLIEN), 5, Vigo Street; and of the Author, at 
his Residence, 86, Wimpole Street, 














A COURSE 








DR STOLBERG’S VOICE LOZENGE, 
For invigorating and onclobing. Ge ceew and removing affections of 


& 
recommended at pages 872 and 1492. They are used by all the Patient conte and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d, and 2s. 9d 
by all Chemists throughout the United Kingdom and the Colonies, 
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POPULAR CONCERTS. 
(From the ‘* Times.”) 

The concert at St James’s Hall on Saturday afternoon was one of 
very considerable interest. It began with the quartet of Johannes 
Brahms, in G minor (Op. 25), for pianoforte and stringed instru- 
ments, performed by Mesdames Annette Essipoff and Norman- 
Neruda, MM. Zerbini and Pezze. This quartet, like most of the 
works of its composer, gains by closer familiarity, and, in the hands 
of the artists above-named, we need scarcely add that the execution 
was everything that could be wished. Madame Essipoff, thoroughly 
familiar with the modern school of pianoforte music, now so much i! 
vogue, in resorting to Brahms went to the best and most fruitful 
source. The quartet was listened to from beginning to end with 
great attention by an audience that filled every part of St James’s 
Hall, and each successive movement was applauded. The piece 
selected by the accomplished Russian pianist for her solo display was 
Schumann’s ‘‘Carnaval,” from which, with great judgment, she 
picked out the most attractive numbers. The ‘‘ Carnaval” is one of 
the early productions of Mendelssohn's Leipsic contemporary, friend, 
and, as some would make him, rival. As it stands in the original, 
it is a lengthy and more or less disjointed series of fragments. But 
it contains much that is beautiful, and, if discreetly abridged, can 
hardly fail to please. Madame Essipoff enters into the spirit of the 
music heart and soul, and makes nothing of the difficulties that here 
and there place it beyond the reach of ordinary executants. She 
gave to each division of the work its characteristic significance, 
which, considering the marked individuality of expression demanded 
by movement after movement, is. no easy task. Mechanical facility 
was combined with still higher qualities. Schumann himself would 
have been satisfied. Madame Essipoff was repeatedly applauded, 
called three times at the end of the performance, and compelled, by 
the unanimous desire of the audience, to play again. Instead of 
repeating the ‘‘Carnaval,” however—which would have been too 
great a tax—she substituted another piece, her choice falling upon 
one of the most graceful and charming bagatelles from the fluent and 
productive pen of Dr Ferdinand Hiller. This was Madame Essi- 
poff’s last appearance for the season, and she had every reason to be 
satisfied with so hearty and genuine a leave-taking—or, as every 
amateur of finished pianoforte-playing must wish, ‘‘aw revoir.” 
With so much of the new school in the programme, it was wise to 
finish with one of those long-acvepted masterpieces which must 
remain ever fresh while art endures, and upon which, to employ the 
well-known phrase of Byron, ‘‘Time writes no wrinkle.” Haydn 
has bequeathed to us not a few of such masterpieces, and the stringed 
quartet in E flat, which brought Saturday's concert to an end, is by 
no means one of the least remarkable. It was admirably given by 
Madame Norman-Neruda, MM. L. Ries, Zerbini, and Pezze. No 
violinist reads Haydn’s music more truthfully, or plays it with more 
grace, facility, and unaffected expression, than Madame Norman- 
Neruda. She shines in it as in the music of Mozart, and, to name 
one particular example, in the plaintive and beautiful ‘‘ A minor” 
quartet of Schubert. There is nothing exaggerated in this lady’s 
playing ; all is pure and genuine, without any attempt at individual 
display. Absorbed in the task before her, she is unconscious of self. 
Thus, and thus only, ought such music to be rendered—music which 
seems to spring unbidden from the exhaustless fountain of melody, 
and yet coming only to the gifted few. The singer at this concert 
was Mr Thurley Beale, a ‘‘barytone bass” who makes progress 
both in his art and in public opinion. The accompanist was Sir 
Julius Benedict—how often shall we have to say, facile princeps. 

Mr Arthur Chappell’s ante-Christmas series of performances has 
been more than usually interesting, and not the less so because the 
programmes have been in a large measure drawn from the works of 
those great dead masters for the popularisation of which the 
“Monday Popular Concerts” were especially instituted. We have 
had but two novelties of any consequence—viz., a pianoforte trio in D 
minor, by Herr Bargiel, and another, in C minor, by Herr Joachim 
Raff, neither of which is entitled to any marked consideration, As 





pianists, we have had Madame Essipoff ; Mdlle Anna Mehlig, slowly 
but surely, advancing to the highest rank in her profession; Mr 
Charles Hallé, who, with Madame Arabella Goddard, Herr Joseph 
Joachim, and Signor Piatti, may be said to have laid the first stone 
of the now solid edifice; and Miss Agnes Zimmermann, whom the 
public is always only too glad to welcome. As leading violinists, 
may be named Herr Wilhelmj, of whose exceptional talent it would 
be superfluous to speak; Herr Ludwig Straus, and Madame 
Norman-Neruda. The first Monday Popular Concert of the new 
year is announced for the 10th of January, when the pianist is to be 
Mdlle Marie Krebs, and Signor Piatti, violoncellist of violoncellists, 
again will take the post which, with rare intervals, he has occupied 
from the beginning. 





CHRISTMAS DAY, 1875. 


And Christmas day has come again, 
Sweet bells ring merrily; 

Glad souls respond to every peal 
And hail the sounds with glee. 


Ah! day of sad, sad memories 
In many an aching brain, 
What scenes of long departed years 
Will start to life again ? 
I mird a time, a golden time, 
When hearts would light hearts greet, 
The sudden burst of those sweet bells, 
And every pulse would beat. 


When friends and kin were wont to meet 
In bonds of unity ; 

Ah! Christmas days of auld lang syne 
Were sunny days with me. 

With harmless mirth at even-tide 
To wile away the hour; 

Oh! those were happy, happy nights, 
Those Christmas nights of yore. 


No more, no more, by my lone hearth 
I brood o'er visions flown, 
Though some perchance might wish me near, 
I sigh to be alone. 
I know I feel that it is wrong, 
On this blest favoured day, 
To let one cold ungrateful sense 
With higher thoughts hold sway. 
But spite of all our loftiest hopes, 
Our struggles to forget, 
Some haunting ills will still intrude 
And wring the schooled heart yet. 
ApA LESTER. 





RATISBON, BAVARIA, 
(From a Correspondent. ) 

The ‘‘ Musikverein” of Ratisbon began its season, on the 11th, 
Mr Kreiscassier Spirl, providing an unexceptional programme, the 
first part of which included Beethoven’s Symphony in D major, 
which, under the direction of Music-Director Carl, was well per- 
formed, and received with enthusiasm. The second part began with 
C. Oberthiir’s overture Riibezahl, which meritorious work is well 
known in the chief cities of the Continent. It was played here 
with its usual great effect. Mr Oberthiir, whose exceptional talent 
has been admired by us in former years, played his brilliant harp 
fantasie, ‘‘Souvenir de Londres,” in a manner that could not fail to 
be followed by a vehement recall. Friulein Marie Gottlieb, from 
the Royal Opera, Munich, then sang an aria from Mozart’s Nozze 
di Figaro, with great success ; after which followed Loreley, a legend 
for orchestra and harp obbligato, by C. Oberthiir, who himself played 
the harp part. This work abounds in beauties, and its orchestration 
was pronounced by cognoscenti as masterly. Fraulein Gottlieb sang 
two songs by Brahms and one by Kirchner; she produced great 
effect with the third song, and was deservedly recalled. Mr Ober- 
thiir then played his descriptive piece, ‘‘ Clouds and Sunshine,” and, 
being unanimously recalled, gave another brilliant solo, “La 
Cascade.” The concert ended with Weber’s overture to Oberon. 
It was so well attended that it tested severely the capacities of the 
large room in the Neuhause, 
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ROYAL ACADEMY OF MUSIC. 


It is perhaps safe to say that never in the history of the Royal 
Academy of Music has a concert been given more worthy of its 
name and pretensions than that which took place at St James’s 
Hall last Wednesday evening week. A very few years ago the 
abilities of the students were shown under conditions by no means 
satisfactory, and to contrast what was then done in Hanover 
Square with the scene presented in St James’s Hall is to form a 
vivid idea of genuine progress and healthy life. Once, it may be 
allowed, the state of the Royal Academy suggested some excuse 
for setting up a rival institution. At the present time it furnishes 
the strongest possible argument against any such course. 

The orchestra and chorus employed on the occasion of which 
we speak consisted exclusively of past or present students of the 
Academy. So far an old rule was adhered to, but never did the 
vocalists and instrumentalists give so much reason for pointing to 
the fact with pride. In strict truth, the band, led by Mr Burnett, 
one of our ablest violinists, and including such well-known artists 
as Messrs Watson, Waud, Pettit, White, Svendsen, Horton, 
Lazarus, Waetzig, and the brothers Harper, was of first-rate 
quality, while the fresh young voices of the chorus, aided by ex- 
ceptional individual skill, secured an ensemble of rare excellence. 
Mr Walter Macfarren conducted with much ability, and nothing 
was wanting to make the entire executive force able, like the 
great Duke’s Peninsular army, to ‘go anywhere and do 
anything.” 

The first part of the programme contained several interesting 
examples of the students’ powers of composition, First among 
these as to order was the opening movement of a symphony in C 
minor by Mr Eaton Faning. If we mistake not, this had been 
previously heard, but none the less were the audience impressed 
by the ability it displayed. Mr Faning has not yet acquired a 
style of his own, many of the details of his work showing the 
influence of Mozart, while the broader features suggested that of 
Beethoven. But the composer is very young, and we have no 
right to demand more from him than evidence of those powers of 
expression which will serve him in good stead when he has dis- 
tinctive things to say. The next work was a MS. cantata on the 
subject of the divine attribute of mercy, composed by Mr A. H. 
Jackson. ‘This is an ambitious effort, but the result proved that 
in sanctioning its performance Professor Macfarren was well 
advised. The cantata contains five numbers, of which two, 
capitally sung by Mr Wadmore, are written for baritone solo, 
and one is a choral recitative. It may be objected that the work 
needs relief, but that is simply due to a choice of texts which 
erred on the score of sameness in character. ‘The composer could 
be no other than true to his theme, and, within the limits it afforded 
him, he has done very well indeed. We need not comment upon 
the numbers in detail. Enough that the impression made 
generally, and especially by the beautiful chorus, ‘The Lord is 
nigh to them,” was of a most favourable character. We shall 
watch Mr Jackson’s future efforts with interest and hope. The 
stuff is in him of which composers are made, and, as far as we are 
concerned, he shall not want the encouragement which may 
stimulate him to turn his «endowments to the best account. A 
performance, by Mr Walter Fitton, of Mendelssohn’s Rondo 
Brillante in E flat for pianoforte, with orchestra, was fluent and 
accurate, but seemed to lack power. On the other hand, no 
objection can be made to the singing, by Miss Kate Brand, of a 
somewhat uncommon song, ‘‘ Love and Laughter,” the work of 
Miss Oliveria Prescott. Another success was achieved by Miss 
Amy Turner Burnett, in Hummel’s Introduction and Rondo, 
‘Le Retour 4 Londres,” although the fair young artist might 
easily have devoted her time to the study of a more interesting 
work. The second part of the concert was wholly taken up by 
Mendelssohn’s Lobgesang solos by Miss Marie Duval, Miss Mary 
Davies, and Mr Guy. An orchestra of veterans could hardly 
have rendered the symphonic movements with greater taste and 
precision. The result, indeed, was surprising, and reflected the 
highest credit upon everybody concerned. We might repeat this 
observation with regard to the vocal numbers, all of which were 
smoothly and effectively given. Miss Duval sang throughout 


with true feeling, and gave promise of great future excellence. 
Miss Davies did good service in an unobtrusive manner, and Mr 
Guy, though not in his best voice, won applause for his rendering 








of the tenor solos. To sum uP, the concert was a brilliant success, 
and put the Royal Academy before the public, at a critical time, 
in the most favourable light. ‘By their fruits ye shall know 
them,” and to judge the institution according to what was done cn 
Wednesday night is to form the highest estimate of its — 
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NOTES UPON NOTES. 


Dear Mr Musicat. Wortp,—From your last Saturday’s number, 
it appears you have a licence to deal in Spirits.—I am half seas over, 
on ‘‘a merry key,” at the idea of our Arabella ‘coming back to (a) 
Hearing,” in ‘‘merrie England ;” for tho’, like a young ‘Chic- 
err’ing,” she will come back from a-Broad (to St. John’s) Wood ; for, 
altho’ with rings from her fingers on Broadwood’s Grand, she could 
have Music wherever she goes; yet she has discoursed so often and 
so eloquently on ‘‘ Home, sweet Home ”—that, although, in coming 
back, there would be sailing ‘‘ Over the dark blue waters ”—which, 
by the way, sounds very pretty as a quartet in Oberon, but in 
reality, with the politest of stewards and stewardesses, is worse than 
a week’s five-finger Exercises at Leipsic—(sic). 'Tis a disgrace to the 
sect; we go to Chappell—we have the analytical programmes to 
open our ears and hearts—we can then listen, with all our eyes and 
ears to the good things provided by that admirable Musical Mission- 
ary, King Arthur, supported by his Knights of the Round Table, &c. ; 
then read a well written critique upon the actual performances, when 
there is such a powerful means of public instruction—to increase in- 
telligent listening, and just appreciation of fine music and fine per- 
formances. Where are the hearts, and where are the ears (that 
deserve pulling) for letting our grand and great pianist leave our 
shores after so long ‘‘talking to us with her fingers ”—‘‘ Fairy 
Fingers, whispering Music ;” and with such honeyed tones saying, 
‘‘Where the bee sucks, there lurk I,” appealing to hundreds of 
Benedicts, besides the gifted composer himself? Was it in an ironical 
mood that the Popular Concerts were established during the Cattle 
Show, and the admirable “‘ Fish Concerts” at a fashionable watering 
place? I cannot say for certain what the Beasts may have to say on 
the subject ; nor (although you are kind enough to consider me a Spirit 
—and that Spirits can be called from the vasty deep, without water) 
yet, not being on sufficient terms of intimacy with the Fish, except an 
occasional ramble with a Shrimp ortwo, I cannot say much about the 
Fish. Neither have analytical programmes, &c., &c. Yet they seem to 
understand as well as the bipeds who let Madame Arabella Goddard 
leave them. Pray, come back—we will try and behave better. Daily 
Telegraphs will, we trust, bring Daily News of the Hour, when, 
“Wild” with delight, we shall welcome the Life of the piano- 
forte, and as she has so often told us—‘‘ Life let us cherish,” Even 
figure O, which amongst figures (not wax) is nought—very naughty 
and very nice—‘‘ Cherubino ” would make a grand crescendo, No, as 
a ghost or spirit, I had made a mistake. Cherubini made a long 
crescendo in the overture to Anacreon ; was it the first invention ? 
—many kind young ladies, I suppose, out of contradiction (and 
ladies are, I believe, as a rule, rather contradictory) to the 
‘“Music of the Future,” desire to play like the Ancients, 
without fortes or pianos, Cherubino, the Page, would turn over a 
new leaf; and, although betting is, I believe, not allowed 
amongst spirits, I could lay ‘‘Betts” on Madame Arabella being wel- 
comed on all hands, for her hands—proving that, with her, sense 
is associated with sound, and feeling with judgement—perfection. 
As a Ghost, you place me in greater company than I could aspire to 
in a worldly point of view. You call me ‘Billy ;” so 1 send this 
billet-doux, as I am home for the holidays.—I remain, yours all right 
and tight (spirits have a tendency that way), W. H. Hoimegs, 

Dec. 22, 1875. 

P.S.—On re-reading your article of Saturday, I find I am not a 
spirit. I am very glad of it. Glad on’t—as E. J. Loder’s Bath aunt 
used to say, when she went upstairs. 

[The genial merriment and hearty kindness of our dear old 
friend and honoured master are in suit with Christmas; but he 
has reckoned without his “Arabella,” She is not coming 
back.—D. P.] 
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ROYAL ALBERT HALL. 


Christmas performances of Handel’s greatest oratorio are 
always well attended, and scarcely need the co-operation of 
eminent aristes to secure that result. Apart from such help, 
however, it may be doubtful whether the public, in numbers 
sufficient to fill the vast area of the Albert Hall, would have 
braved the disagreeable weather of Monday night, and taken 
a more or less long journey to Kensington. The added 
attraction, it must be owned, was very great. Not often 
during the season of oratorio do amateurs have a chance of 
hearing the Messiah eolos interpreted by vocalists of such 
eminence as Madame Christine Nilsson, Madame ‘Trebelli-Bettini, 
Mr Lloyd, and Signor Foli—a quartet of rare distinction, if not, 
as regards all its members, thoroughly trained in the style of 
music they had to sing. Madame Nilsson and Madame Trebelli 
belong emphatically to another school than that of Handelian 
oratorio, but the fact will hardly be disputed that when artists 
of such powers address themselves conscientiously to any task 
the result is interesting and attractive as a matter of course, 
while it may offer features of a peculiar value. Such an audience 
as then listenec to the Messiah do not unanimously bestow 
favour without very good reason, and the encores exacted for 
Madame Trebvlli’s * He shall feed His flock,” and demanded, but 
not granted, for Madame Nilsson’s ‘‘ I know that my Redeemer 
liveth,” are better testimony than any we could give to the merit 
of those performances. Miss Anna Williams rendered efficient 
help in the soprano solos of less importance; Mr Lloyd was, as 
always, thoroughly satisfactory ; and the superb voice of Signor 
Foli gave much effect to the music he had to sing. The band 
and chorus were so far up t> their work that only on rare 
occasions have the concerted numbers been more satisfactorily 

resented. A good choral performance of the Messiah is looked 
or with perfect justice, and any result less than good entails 
no ordinary disgrace; but it sometimes happens that the very 
familiarity of the theme leads to fatal carelessness in its treatment. 
On this occasion the rendering of the choruses was, generally 
speaking, above the average, and deserved proportionate eulogy. 
Dr Stainer did excellent service at the organ, and Mr Barnby 
was a conductor with whom it would be hard to find fault. 
Oo—-—— 

BIRMINGHAM. 
(From our own Correspondent.) 

Faust, in which Madame Christine Nilsson made her first 
appearance on the Birmingham stage, is one of those operas best 
calculated to display the varied powers of the famous Swedish 
songstress. Every phase of the character, from Marguerite’s first 
entrance in the ‘‘ Kermesse ” scene, where, with downcast eyes 
and maidenly reserve, she declines the proffered attentions of the 
handsome cavalier, through the love passages in the Garden scene, 
gradually increasing in tenderness and fervour, the horror at 
her brother’s death after the duel, the agony at ler unsuccessful 
efforts to pray in the church, the remorse and madness in the 
Dungeon—one and all enlisted the sympathies aud held spell- 
bound the attention of the audience. She was worthily supported 
by Madame Trebelli-Bettini, who gained an ‘‘encore” for her 
charming rendering of Siebel’s song. These, to some extent, 
made amends for the not altogether perfect singing of Signor 
Gillandi as Faust, and the grotesque impersonation of Mephis- 
topheles by Signor Castelmary. Signor Galassi was a fairly good 
Valentino, Madame Demeric-Lablache an excellent Marta, and 
Signor Costa a creditable Wagner. ‘The chorus, particularly in 
the first act, left much to desire; while the mise-en-scene was 
incongruously comic. The ‘* Kermesse” was backed up by a sort 
of Greek temple (which, at first sight, might have been taken for 
the Birmingham ‘Town Hall), and buildings of hybrid architec- 
ture ; while one Gothic wing was faced by an old English shop 
front, with the legendary “ M/. Brown, Butcher.” ‘The church 
scene was represented by wings of a banqueting hall, with Nor- 
man arch at the back, seen through which was a table with dingy 
red cloth, surmounted by a tea-tray with painted cross. ‘The 
brass band of the soldiers was evidently native talent, the big 
drum displaying the words “Police Band” in gilt letters; so 
that the scenic illusion was not entrancing. 

What I recently said as to taste for music was borne out when 








Don Giovanni was played to about half the audience attracted by 
Faust. Yet the ‘‘ cast” was efficient—Madame Marie Roze being 
an excellent Donna Anna, Mdlle Varesi a good Elvira, and Mad. 
Trebelli-Bettini (transposition of music allowed yf a lively 
Zerlina, winning encores for ‘* La ci darem,” “ Batti, batti,” and 
‘“‘Vedrai Carino.” Signor Gillandi seemed acquainted with the 
traditions of the part of Ottavio; and Signor del Fuente obtained 
an encore for the serenade, ‘‘Veh vieni;” Herr Behrens, as 
Leporello, did at least justice to the music; while Signor Zoboli, 
as Masetto, and Signor Costa, as the Commendatore, each contri- 
buted to the effect of a performance deserving of better support. 
The Trovatore came next; and it is enough to say that Leonora 
was represented by Madame Nilsson in a manner which delighted 
all hearers; that Azucena was Madame Lablache, who created a 
genuine “sensation”; and that the other parts were sustained by 
Mdlile Bauermeister, Signori Brignoli (Manrico), Galassi (Jl 
Conte), Costa, and Rinaldini. Signor Li Calsi d serves praise 
for his conducting, and the chorus was better than o2 the first 
evening. D. H. 


—0. 





Ghristmas tluits, 
(To the Editor of the ‘* Musical World.”) 


Str,—When Heaven, o’erladened with eternal blessings, bent 
down to earth, a choir of herald angels led the way. Can it be that 
that celestial band is represented in the present year of grace by the 
Waits, who now make midnight hideous? Are these harsh tones 
the echoes, carried down the course of ages, of that heavenly song 
which broke upon the ears of the enraptured shepherds on the fields 
of Palestine? No! such cannot be. Sublimity is burlesqued, and 
the holy Incarnation parodied by brayers and brawlers. Where are 
the guardians of our sacred mysteries? Why are they silent at the 
travesty ? Where are our musical authorities ? The Royal Academy 
of Music, doubtless, deem such a national matter beneath its lofty 
consideration, and altogether too low for the occupation of its half- 
guinea-an-hour professors. Happily it is understood that the 
National Training School of Music will take the subject under its 
special protection, and its management will thereby secure the 
sympathy and support of all corporate bodies. To make our 
waits angelic, and their strains seraphic, are objects worthy alike of 
musical mayors and artistic princes. By next Christmas Kensing- 
ton may turn out groups of performers who will make the welkin 
ring with sweet carols and glorious songs. In the meantime, while 
the present order of waits stops the way, I venture to ask, where 
are the police? Cannot they demand and enforce silence in my 
court? If they fail, I must apply to the Home Secretary, for I have 
good reasons for believing these wretched waits are engaged in a 
vile conspiracy, of which I am the victim. In a few words I will 
tell you my case. Like most professional gentlemen, I have a large 
circle of creditors, with whom I have lived for a long time on 
friendly if not amicable terms ; for I have never neglected the subtle 
uses of ‘‘free admission,” pleasant manners, and copious promises. 
In spite of all my tuneful efforts, however, dire discord has appeared. 
Rough sounds are heard in my doorway, and uncouth noises in my 
hall, calling for money. No hour of the day have I been able to 
keep out the ugly Caliban ditties. My annoyance has been extreme 
—such as only a sensitive and high-souled musician can appreciate ; 
but I have been firm and hard with them, yes, as a bloodless stone. 
The sneaks, having failed to torture me to madness by day, now try 
the night. Would you believe it? They have engaged the Waits 
to repeat their demands in the dead of the night. Yes, yes, I hear 
the butcher's voice in the ophicleide, the baker’s in the trombone, 
the tailor’s in the cornet, the grocer’s in the clarinet, the green- 
grocer’s in the hautboy, and all squeal, bray, and roar at me—now 
in vile unison, and now in hysterical harmony—‘‘money, money. 
pay us our money!” 

May I venture to ask you, my very dear Mr Editor, to suggest 
means for laying these ghosts, or help me to expose this abominably 


wicked conspiracy ?—Yours truly, ; 
Giovanni Braun. 
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MUSIC IN VIENNA. 
(From a Correspondent.) 


Two events, furnishing two fruitful topics of conversation, have 
recently occurred in connection with the Imperial Operahouse. 
The first concerns the manager, Herr Jauner, personally. That 
gentleman has received, from a very high official personage, what 
is familiarly termed a ‘‘ wigging,” drawn up in high official form, 
concerning the manner in which the scene of the Venusberg, in 
R. Magner’s opera of Tannhiiuser, is represented. He is informed 
that it is highly objectionable, and that it is not permissible to 
introduce into an Imperial establishment the stage business of 
some low theatre in the suburbs. The reprimand is richly 
merited, but it should have been addressed not to Herr Jauner 
but to Derr R. Magner, for it was he who got up the opera, with 
all its objectionable details. What Herr Jauner should have 
done would have been at once to put his veto upon such stage 
business, The second occurrence to which allusion has been 
made regards Herr Beck, who, relying upon the terms of his 
engagement, has refused the part of Telramund in Lohengrin. At 
first, the manager was inclined to insist that Herr Beck should 
withdraw his refusal, but, on looking into that gentleman’s 
engagement, it was found he was legally justified in the course he 
had adopted. ‘The matter, of course, has lost nothing in the 
telling. Like all other such matters “vires acquisivit eundo.” It 
was reported that &. Magner had, in Herr Jauner’s presence, 
grossly insulted Herr Beck, who had in consequence applied for a 
warrant against him. 

A comical incident, not included in err R. Mlagner’s stage 
business, happened in the hunting-scene of the first act during 
the last performance of Tannhduser. As he was mounting his 
gallant steed, one of the singers trod on another artist—a member 
of the pack which figures among the personages of the drama. 
The four-footed performer began barking loudly with pain. His 
canine companions followed his example, and then the whole pack 
modulated into a continuous howl, which ran through the entire 
finale. ‘The great mass of the audience laughed, but some ardent 
CUagnerites were highly indiguant at the endless melody thus 
unexpectedly: contributed by the hounds. 

A few days since, a journeyman shoemaker, named Carl Sladek, 
managed to make his way into the apartments occupied by Derr 
Magner, at the Hotel Impérial, and to steal a gun, the property 
of Mdlle Brunhilde Wahnfrida Utechk, lady’s maid to Mad. 
Cosima Wagner, Tke thief did not, however, touch two stall- 
tickets for the next performance of Tannhduser, though they were 
lying close to the gown, Sensible thief! By the way, did Miss 

Utechk rejoice in the high sounding names of Brunhilde Wahn- 
frida from infancy, or basshe been nominally medievalised, since she 
has devoted her energies to attending on Mad. Cosima’s back- 
hair? 

The general rehearsals of Lohengrin at the Imperial Operahouse 
are well advanced. Mad, Friedrich-Materna, Herr Scaria, and 
Say retain their old characters. Herr Miiller impersonates the 
hero, Great difficulty was experienced in finding representatives 
for Elsa and Telramund, ‘The choice has at Jength fallen upon 
Mad. Kupfer and Herr Nollet, respectively. ere Magner talks 
of leaving Vienna about the end of the present month. A month 
earlier than he originally intended. Ominous! The world will 
be favoured, it is to be dreaded, with a second Communication to 
my Iriends. Poor translators ! 

At the end of the year, Mad. Louise Dustmann will cease to 
be a member of the company at the Imperial Operahouse, and 
retire on a pension. A complimentary benefit will be given her. 
Though she leaves the stage, she will still sing at concerts, 





MUSIC IN BRUSSELS, 
(From a Correspondent.) 


The principal, and, indeed, the only fact at the Théétre de la 
Monnaie worth recording lately has been the production of Verdi’s 
Messa da Requiem. ‘The solo vocalists were Mesdes Léon Duval, 
Barlani-Nini, MM. Léon Achard and Povolei. Signor Muzio 
conducted. The critics praise the work very highly, but the 
public did not at first manifest much desire to hear it. At any 
rate, they did not flock in crowds to the earlier performances. A 
writer in the Guide Musical remarks : 


‘The execution of Verdi’s Requiem was not fortunate enough to 
draw many people to the Monnaie, despite the attraction naturally 
belonging to a new work signed by an illustrious name, and despite 
the success by which it had been preceded. The a as 
a rule, care very little for artistic solemnities, which, in addition to 
esthetic gratification—a very subordinate consideration in their 
eyes—do not, at the same time, offer other sources of amusement in 
the probable case of the public’s being bored. They will gladly pay 
ten or fifteen francs for the favour of being present at a gala perform- 
ance. On such an occasion they can, at all events, ogle a varied 
collection of shoulders more or less resembling alabaster, and admire, 
in the Royal box, the luxurious ornaments of the reigning princes of 
Honolulu or Monomotapa. But a musical work, without these in- 
centives to curiosity, never strikes them as worth so exorbitant a 
price.—‘ What! Fifteen francs to hear a mass at the theatre!’ said 
a worthy lady, who enjoys the reputation of being a patroness of 
art. ‘ Warr much thank you! In a church it costs only five 
centimes.’” 


This character of the people of Brussels is drawn by one of 
themselves. After two performances, the managers, wiser and 
sadder, fell back upon the ordinary prices. The theatre was 
crammed. Hereupon the same writer remarks :— 

‘* This success, due to the reduced prices of admission, is extremely 
characteristic, and may serve as a lesson for the managers. What 
induced them to believe that the people of Brussels would gladly 
give fifteen francs to hear an extraordinary work was that, despite 
the same augmentation, the receipts were magnificent whenever 
Faure, Patti, or Nilsson have sung here. But the cases are not 
similar. The Brussels public do not refuse to indulge in a little 
sacrifice to hear some undisputed artistic celebrity, of whom every- 
one is speaking, who fills the papers with the noise of his or her 
exploits, and the extreme rarity of whose appearance among us 
enhances his or her merit. Fashion, too, has a great deal to do with 
the matter. There is no one who will not pay heavily for the 
jleasure of saying toa friend ; ‘I have heard Patti,’ or ‘ I have heard 
Nilsson.’ This is only a particular form of amour propre. Such is not 
the case with regard to the Requiem. True, people had talked about 
it—but cursorily and without attaching much importance to it. 
There was wpe to be said both for and against it. Neither 
amour propre nor fashion were involyed—the less so as the notion 
of a Mass for the Dead shocks persons of timid and pusillanimous 
disposition. All this was attended with danger, and there were 
reasons for fearing that the enterprise would turn out a semi-failure. 
Such has been the result. We have seen that the question of money 
had a great deal to do with the matter. These considerations would 
lead us, if we dared, to call the attention of the managers to the 
point, with especial reference to the approaching performances of 
Mad. Lucca, who is far from being as famous as Mad. Patti and 
Mad. Nilsson.” 


The Guide evidently does not entertain a high opinion of his fel- 
low-citizens, nor is what he says concerning Lucca likely to find 
acceptance—with Lucca. 

The first concert of the Instrumental Union took place in the 
large Hall of the Grande Harmonie. The instrumental performers 
were MM. Brassin, Wieniawski, Cornélis, Kes, Joseph Servais, 
Galkine, Cats, Schnitzler, and Bonman. M. Reubsaet, sang some 
of Anton Rubinstein’s ‘‘ Mélodies Persanes.” 

Atthesecond concert of the “ Association des Artistes Musiciens, ” 
the instrumental features were Beethoven’s Overture to Egmont, 
Hector Berlioz’s “Carnaval Romain,” a Gavotte by Bach, scored 
for full band by M. Gevaert, and the “Turkish March,” from 
The Ruins of Athens. . There were many vocal pieces, the singers 
being Madile Dérivis and M. Bertin and the members of the 
Choral Society. 





Srertin.—A ‘‘ secular oratorio,” Otto der Grosse, by Dr Lorenz, 
has been produced. 
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HERR WILHELMJ’S CONCERT. 


A programme more than usually attractive was, as a matter of 
course, expected for the first concert Wilhelmj gave in London. 
May we say it at once? Expectations were not by any means dis- 
appointed—rather, perhaps, surpassed. For an artist like Wilhelmj 
it cannot, it might be thought, be a difficult matter to gather a 
number of accomplished colleagues for his support. This is, however, 
not the case. It is true there are, at this time of the year, many 
foreign artists of great repute in England. Those, however, make 
their engagements for many weeks in advance. It is, therefore, not 
easy to obtain a powerful staff at short notice. In this respect, 
however, Herr Wilhelmj was lucky. Although his concert had to 
be organised in very short time, he was assisted by artists of 
acknowledged standing, and was fortunate enough to secure the 
services of no less admirable a pianist than Mdme Essipoff. 

The concert took place at St James’s Hall, on Friday evening, the 
17th inst., when, despite inclement weather, a large audience was 
attracted, who must have been pleased to hear so interesting a 
novelty as Johann 8, Svensden’s stringed quartet in A minor. The 
Swedish composer is a man of distinguished talent ; but we cannot 
pronounce a definite opinion of the merits of his quartet after a 
single hearing. Herr Wilhelmj is no less an admirable leader of 
chamber music than a brilliant solo player. Nothing more satis- 
factory than his reading of this quartet, and other concerted pieces 
—including the andante with variations from Schubert’s quartet in 
D minor, and Schumann’s trio in the same key—could be wished. 
In Messrs Pollitzer, Zerbini, and Daubert, Herr Wilhelmj found able 
coadjutors, Herr Oscar Beringer, one of the most eager prophets of 
the ‘‘ Higher Development,” gave the pianoforte part in Schumann’s 
beautiful trio, with intelligence, spirit, and perfect mastery over its 
technical difficulties. A bravura piece of the most legitimate kind 
was selected for the solo display of the concert-giver, who, in all he 
does, proves himself a genuine artist, disdaining to win applause 
by trickery. Ernst’s Airs Hongrois, with variations for violin and 
orchestral accompaniment, is a piece instinct with melodious charm 
and romantic sentiment. The variations, trying and difficult as 
they are, seemed child’s play in the practised hands of Wilhelmj. 
Rarely have we listened to a more masterly exhibition of mechanical 
facility, rarely to a burst of applause more spontaneous and general 
than that which brought the great performer back to the platform, 
and induced him to play his own familiar “transcription” of the 
Romanza from Chopin’s Pianoforte Concerto in E, The accompanist, 
as in the Airs Hongrois, was Herr Wilhelm Ganz, who in both 
instances showed marked ability. In conjunction with Mdme 
Essipoff, Herr Wilhelmj was heard in a series of charming ‘‘ Feuilles 
d’Album, ” which were composed by Ernst and Stephen Heller, and pub- 
lished as ‘‘Pensées Fugitives,” or ‘‘Gages d’Amitié.” The 
ensemble of the two great artists was in every respect perfect. 
Mdme Essipoff chose for solos Chopin’s Berceuse, a study by 
the same master, and Rubinstein’s ‘‘ Valse Brilliante.” Nothing could 
surpass the delicacy with which the first-named was given, or the 
spirit that characterised the last. After several recalls, Mdme 
Essipoff acceded to the loudly expressed desire of the audience, and 
performed another piece—Schubert’s Serenade—which she inter- 
pretedas poetically as the composer had poetically conceived it. This, 
too, to judge by their enthusiastic expressions of approval, the audience 
would only have been too pleased to hear again. The vocalists 
were Madlle Nita Gaétano, and Signor Urio; the lady selecting 
Mozart’s ‘‘Non pit di fiori,” and Pergolesi’s ‘‘Ogni pena,” the 
gentleman an air by Handel (encored), and Balfe’s ‘‘Good night, 
beloved.” Sir Julius Benedict conducted ; and everything went off 
so well that very few can have left St James’s Hall without regret 
that Wilhelmj’s first concert for the season should also be his last. 

SiamunD MENKES. 


FLorENcE.—Signor Leopoldo Costoli has completed the model for 
the statue of Rossini, which will be carried out in marble, and 
placed in the vestibule of the Teatro della Pergola. The arrange- 
ments for lighting the theatre with gas are nearly finished. 


~ 





AMATEUR ORCHESTRAL SOCIETY. 
It is no part of our duty to criticise what was done at the 
concert given by this body in the Albert Hall on Saturday even- 
ing. ‘The occasion assumed to be of a private character—in 
itself a sufficient reason for not treating it as public; but apart 
from this, it would be unfair to judge the performance of amateurs 
by the high standard which is alone applicable in view of the 
works performed. When a non-professional orchestra attempts 
to play symphonies, criticism of the result is necessarily deter- 
mined by the degree of merit such music exacts ; wherefore it is 
kinder not to criticise. Considerations like these, however, do 
not affect the historic portion of our task, and it may be stated 
that in the Amateurs’ programme were several works of undoubted 
interest. The selection began, for example, with Gounod’s Sym- 
phony io D, continuing with Handel's third sonata for violin 
(Mr Enthoven) and pianoforte (Miss Enthoven), the overtures to 
Don Giovanni, Merry Wives of Windsor, and Haydée, and the 
Gavotte (which had to be repeated), from ‘Thomas's Hamlet. 
It will be inferred from this list that the members of the 
orchestra have not abated one jot of confidence or ambition, 
and as easy is it to see that their powers were severely 
tested. However we look at the result, the spectacle of so many 
gentlemen striving to do great things in a noble cause gives 
satisfaction, and encourages a belief that musical life in amateur 
circles is sound and healthy. The vocalists were Miss Robertson 
and Mr Mansfield, each of whom obtained the favour of the 
audience—the lady carrying off exceptional honours. After 
“Una voce” Miss Robertson was called three times, and 
then compelled to repeat the air, <A like result attended her 
in an air from Gounod’s Mireille, so impressed were all present 
by the beauty and compass of her voice. Miss Robertson was 
accompanied on the piano by Signor Randegger. pr. 


A CHRISTMAS CAROL. 


I'm in bed, I'm in bed, with a cold in my head! 
Yet the tips of my fingers do freeze ; 

My feet covered with blains, my back aching with pains, 
And so do both shoulders and knees. 

And I could not be worse—Oh! this climate’s a curse! 
Such language excuse if you please, | 

For ah! nobody knows the extent of my woes, 

| And how much I snuffle and sneeze. 

| Then, I pray, let us fly to a country that’s dry, | 








Where the frost does not nip to the bone, 
Where north winds do not blow, and they never have snow, 
And colds in the head are not known. 


Sphinr. | 
[One hundred pounds for a meaning.—A.8.S. ] | 


WEST BROMWICH. 
(From a Correspondent.) 


The West Bromwich Choral Society may be congratulated on 
the success of its first concert, when some hundred-and-twenty 
members made their début in a series of part-songs, executed in a 
manner conferring credit upon the singers, and reflecting honour 
upon the conductor—Mr William Hartland—whose energy and 
perseverance have effected wonders. Scarcely three months have 
elapsed since the society held its first practice, and many members 
were altogether novices. It is needless to specify the various 
numbers ; suffice it that Henry Smart, Henry Leslie, Pinsuti, 
&c., were the composers, and that one and all were rendered with 
due expression ; the “ Troubadour ” being encored. The principal 
soloists were Miss Banks and Mr W. H. Cummings, the former 
being encored in “ Over hill, over dale,” the latter in “* The 
Thorn,” ‘* There’s nae luck aboot the house,” in one instance, and 
‘Sally in our alley” in the other, being substituted. A similar 
compliment was paid to Mr Larder, in “ I’m a roamer” and the 
“Wolf.” Mr Hartland, besides directing the choir, gave two 
pianoforte solos—Chopin’s Fantaisie Impromptu and Gottschalk’s 
Pasquinade Caprice—displaying a neat execution and refinement 
worthy notice. As accompanist, Miss Hartland left nothing to 
desire. At the next concert Arthur Sullivan’s Prodigal Son will 
form the attraction. H. D. 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 





EIGHTEENTH SEASON, 1875-76. 


DrrecTroR—Mr S,. ARTHUR CHAPPELL. 





FIRST APPEARANCE THIS SEASON OF 
MDLLE MARIE KREBS AND SIGNOR PIATTI. 


MONDAY EVENING, JANUARY 10, 1875. 
To commence at Eight o'clock precisely. 





Programme. 
PART L. 
QUARTET in G major, Op, 58, No. 3, for two violins, viola, and 


violoncello—MM. Straus, L. RIES, ZERBINI, and PIaTTI Spohr. 
AIR, “‘ Bella adorata”—Mr SHAKESPEARE : ¥ .. Mercadante, 
SUITE DE PIECES, in E major (with Variations on “The Har- 

monious Blacksmith ’ ) for mee alone—Mdlle MARIE 

KREBS * oe .. Handel, 

PART II. 

SONATA in D major Op. 58, for pianoforte and violoncello— 

Mdlle MARrtE KREBS and Signor PIATTI . Mendelssohn. 
. “Du bist wie eine Blume” Schumann. 
SONGS, 1. Sing maiden, sing” a Bennett, 

Mr SHAKESPEARE. 

QUARTET in F, Op. 77, No. 2, for two violins, viola, and violon- 

cello—MM. Stravs, Z RIES, ZERBINI, and PIATTI Haydn, 


Conductor - ne ee = .. Sir Junius BENEDICT. 





SATURDAY POPULAR CONCERTS. 





SATURDAY AFTERNOON, JANUARY 15, 1876. 
To commence at Three o'clock precisely. 


Programme. 
QUARTET in D minor (No, 2 of the set dedicated to Haydn), for 
two violins, viola, and violoncello—Mdme NORMAN-NERUDA, 


MM. L, RIES, ZERBINI, and PIATTI.. Mozart. 
AIR, ‘“‘ Adelaide "—Mr Sims REEves Beethoven, 
SONATA in A flat, Op. 26 (with Funeral March), for pianoforte 

alone—Mdlle MARIE KREBS . . Beethoven, 
ALLEMANDE, LARGO, and ALLEGRO, for voloneelo, with 

pianoforte accompanime ot—Signor PIATTI re Veracini. 


‘The Savoyard” 
“The Kiss” 


TRIO in G minor, Op. 8, for alii violin, and violoncello— 
Mdlle Mariz Kress, Mdme Norman-NekupA, and Signor 
PIATTI ; - : .. Chopin, 


Conductor ‘Sir Juttws BE NEDICT, 
MARRIAGES. 
On the 11th inst., at St George’s, Tuffnal Park, Harry HEALEY, 
fourth son of the late Thomas Lea, ‘of Highgate, to MartHA JANE, 
elder daughter of Lewis Thomas, the vocalist. 


On the 18th inst., at Holy Trinity Church, North Malvern, by the 
Rev. the Vicar, Artuur RowLey Warp, of Newtown, Great Mal- 
vern, to HARRIET W mK, of tania Malver ern. 


SONGS, { ‘i Mr Sims REEVES Beethoven, 





NOTICE. 
To ADVERTISERS.— 7he Office of the MusicaL Wortp is at Messrs 
Duncay Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 





The Musical World, 


LONDON, SATURDAY, DECEMBER 25, 1875. 


—NEW YEAR'S NUMBER, 











“MUSICAL WORLD” 

ON New Year’s-Day, January 1, a Douste Num- 
BER of the “Musican Worip”—consisting of 

thirty-two pages—will be issued. 

The impressions in which Mr Charles Lyail’s portraits 
of Messrs J. L. Hatton (“ Hesperus”), Cari Rosa (as 
* Conductor”), Santley (“ The Porter of Havre”), and 
Sims Reeves (“ Come into the Garden, Maud” )—together 
with Frans Lisst (eight exemplifications of “ Higher Deve- 
lopment” in pianoforte playing)—appeared, having been 
exhausted, these illustrations will all be reproduced in the 
New Year’s Numser of the “ Musica, Wor.p,” with 
others of more or less interest, as well as original articles 
on various subjects, 

To be had, price 4d. (by post, 5d.), of Duncan Davison 
& Co., 244, Regent Street; Allen, Warwick Lane ; 
Kent, Paternoster Row ; W. H. Smith & Son, Strand ; 
Vickers, Strand; and by order of all music-publishers. 
Early applications from the country and elsewhere will be 
attended to. 


——_0——— 


Gpisodes on Change. 





Dr Surprinc.—Why—Bilow never heard her ! 

Dr Quince.—Well—what of that ? 

Dr Surprinc.—Why—how does he know ? 

Dr Quince.—Well—he doesn’t know. 

Dr SurpriInc.—Why—how then can he say ? 

Dr Qurnce.—Well—he can say because he doesn’t know. 

Dr Surprinc.—Why—what’s the truth? 

Dr Quince.—Well—what Biilow doesn’t know and didn’t say. 

Dr Surppinc.—Why—what’s the untruth ? 

Dr Qurixce.—Well—what Biilow did say, although he didn’t 
know. 

Dr Surerine.—I did not say, ‘Credo quia impossible,” last 
Saturday ? 

Dr Quincr.—I did not say, ‘* Non credo quia possible.” 

Dr Suiprinc.—I said, ‘‘ Credo quia impossibile.”” 

Dr Quince.—I said, ‘‘ Non credo quia possibile.” 

Dr Surpp1nc.—The other is not Cat-Latin, much less Dog-Latin. 

Dr Qurincz.—It is not even Mouse-Latin, much less Rat-Latin. 

(Exeunt severally, enraged). 


—_o— 


UNVEILING THE BUST OF STERNDALE BENNETT. 
(From the “ Sheffield and Rotherham Independent,” Dec. 21.) 


A ceremony, simple in its form, and unostentatious as the kindly 
gentleman in whose memory it was performed, was witnessed yester- 
day in the Cutler’s Hall by a numerous company. It was the 
unveiling of a marble bust of the late Sir Sterndale Bennett, whose 
name will be always cherished by lovers of music, and whose dis- 
tinguished career as a composer has conferred such honour on this 
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his native town. Nine months ago, not very long after his death, 
a meeting was held in the School of Art to consider the desirability 
of erecting a memorial in Sheffield of his worth. The speakers, one 
and all, spoke tenderly of the great but modest musical genius who 
had sunk out of life, and Mr W. Smith, who has taken the greatest 
possible interest in the memorial, adverted to the name of Sir Stern- 
dale Bennett in these words :— 

‘‘ Life is short ; art is long ; and the utmost most of us can hope 
for is that our memory may linger amongst those who have known 
us during life ; but the name of Sir Sterndale Bennett will be much 
more enduring, for it will remain to future ages, embalmed and 
preserved from decay by that divine art of which he was one of the 
chief priests ; and the more that art is cultivated, the wider, the 
firmer, and the loftier will be his fame.” 

It was decided at the meeting that the memorial should take the 
form of a bust on a pedestal, and subscriptions were soon forth- 
coming. The work was entrusted to Mr L, A. Malampré, of London, 
and well he has carried out his trust—although he has laboured 
under the disadvantage of never having seen Sir Sterndale Bennett. 
The bust, placed on a pedestal of Sicilian marble, stands in the old 
dining hall, beneath the portrait of Mr Wilson Overend, that being 
a position which commands the best light. In the centre of the 
pedestal is a slab of dark yellow marble, bearing the words :— 

** Bir Cilliam Sterndale Bennett, .A., Wug. Doc., D.C.L., 
Professor of Music in the Cniversity of Cambrivee, and Principal 
of the Ropal Acavemp of Music. Born at Sheflielu, April 13th, 
1816; died Februarp lst, 1875. Interred at Miestmingter Abbey.” 

The ceremony was performed at three o’clock yesterday afternoon 
by Mr E. Stirling Howard. Amongst those present were the Master 
Cutler (Alderman Tozer), Alderman Bragge, Alderman Grundy, Mr 
W. Fisher, Mr W. Smith (president of the Sheffield Chamber of 
Commerce), Mr C. Atkinson, Mr J. Hobson, Mr H. F. Crighton, 
Mr W. H. Brittain, Mr H. Colley, Mr W. Short, Mr Schéllhamer, 
and many other admirers of the late composer. 

Mr Stirling Howard, after stating that they had met to unveil 
the bust of Sir Sterndale Bennett, gave a short history of the move- 
ment which had led to the completion of the memorial, which was 
not only a great credit to the town, but to the artist. They could with 
pride see it placed amongst the paintings and the sculpture of the 
eminent men around, for there it would take no unworthy place. 
Eminently a classical and refined composer, the works of Sir Stern- 
dale Bennett would, he felt sure, be more appreciated in the future 
than they were in the present age; and he believed that, if there 
had been a fund in the country to enable men of great genius to 
employ their time in works of the highest art, the late composer, 
their common friend, would have left a large number of works be- 
hind to entrance the people. As it was, he was obliged to employ 
the greater part of his time in teaching ; but here his kindly disposi- 
tion crept out, and never, through al] the weary hours he spent with 
his pupils, did he repine. Straightforward, genial, sociable, and 
modest withal, he was one whom they all might have been proud to 
call their friend. The bust was then unveiled by Mr Howard, and 
formally handed over to the Cutlers’ Company. 

Mr. W. Smith said he trusted the bust was destined to remain in 
the hands of the Cutlers’ Company, and, in order to show how it got 
into their possession, he had prepared a document containing that 
information. It was to this effect :— 

‘‘ Be it remembered that this 20th day of Dec., 1875, a marble 
bust and pedestal, executed by Mr L. A. Malampré, of London, was 
placed in the hall of the Cutlers’ Company of Hallamshire, (Edward 
Tozer, Esq., master), to perpetuate the memory of Sir Sterndale 
Bennett, M.A., D.C.L., Piconier of Music in the University of 
Cambridge, Principal of the Royal Academy of Music, and a native 
of this town. The cost of executing this testimonial was defrayed 
by a subscription of some of Sir Sterndale’s fellow-townsmen, whose 
names are here recorded :—Messrs. W. Smith (chairman of the com- 
mittee and hon. sec.), Bernard Wake, Rev. Rowley Hill, W. Fisher, 
J. Jowitt, H. Rodgers, W. Baker, C. Smith, Mark Firth, Leader 
and Sons, F. T. Ma pin, John Newbould, C. K. A. Chadburn, W. 
Bragge, W. Short, E. Firth, P. Phillips, C. Atkinson, Miss Ray, 
C. Harvey, Tennant Brothers, E. 8. Howard, H. Stephenson, W. 





K. Peace, Miss M. H. Parkes, Herr Schéllhamer, G. Wilson, T. 
Turner & Co., A. Brooksbank, T. W. Rodgers, W. Chesterman, 8. 
Roberts, W. G. Blake, H. J. Dixon, Thos. Jessop, John Hobson, T. 
R. Gainsford, E. Tozer, T. Heiffor, 8. Jackson, H. Colley, and W. 
H. Brittain.” 

After reading the document, Mr. Smith handed it to the Master 
Cutler, witha request that he would place it in the archives of the 
company. 

Alderman Tozer, on behalf of the Cutlers’ Company, said he had 
great pleasure in accepting the bust, which was a beautiful specimen 
of work ; and, referring to his personal intercourse with the late 
composer in connection with the mooted festival at the opening of 
the Albert Hall, spoke of him in the most eulogistic language. Sir 
Sterndale Bennett did not visit Sheffield very much during the 
latter part of his life, but always had a loving remembrance of the 
town, and he was sure that the Cutlers’ Company would treasure 
the memorial of his worth and genius. 

Alderman Bragge, in moving a vote of thanks to Mr W. Smith, chair- 
man of the committee, said, had it not been for his (Mr Smith’s) energy 
and perseverence in connection with the memorial they might not have 
had in their little but growing Pantheon this beautiful work of art, 
this interesting memorial of such a worthy fellow-citizen. The vote 
was put without any further formality, and carried with applause. 

Mr W. Smith referred to the cordial response which the move- 
ment had met with, and, after thanking the gentlemen who had 
given him their ready help and support, congratulated the artist on 
the successful way in which he had carried out his work. That 
beautiful bust, and the excellent likeness it conveyed, would remain 
for generations to show through the medium of the eye what ‘‘ man- 
ner of man” he was when he lived amongst them. But, after all, 
the greatest monument of Sir Sterndale Bennett was one more 
appreciable than that through the eye. It came to them through 
another sense. Viewed by the eye, it was simply a number of black 
dots and strokes, scattered in a strange, cabalistic manner over a 
sheet of paper ; but these, when properly interpreted and taken up 
by the hands of the musician, appealed through the ear ; and it was 
to that sense that Sir Sterndale Bennett would be most present to 
posterity. He thoroughly endorsed the remarks made by Mr 
Howard, that the works of Sir Sterndale Bennett would be much 
more widely appreciated in the future. The cause of musical educa- 
tion was progressing in the country ; it had been introduced into our 
Board Schools ; and before long the question as to whether England 
was or was not a musical country would be solved beyond all doubt. 
It might be said of the works of Sir Sterndale Bennett that they 
were destined to last all time whilst the human race existed ; they 
would be found more enduring than tradition, and more lasting than 
marble. A vote of thanks, on the motion of Mr W. Smith, 
seconded by Mr C. Atkinson, was then passed to the Master Cutler 
for accepting the bust, who suitably acknowledged the vote, and 
the proceedings concluded with a vote of thanks to the artist. 

Shortly after the bust had been unveiled, Mrs Holt, Miss Ferrier, 
and the Rev. J. Gabriel sang ‘‘God is a spirit,” an unaccompanied 
quartet from The Woman of Samaria. Very sweetly they sang it ; 
like a requiem for an old friend it came, and it seemed hard to think 
that he who had composed it had passed from our midst, and was 
lying still in death. 


— 0—— 


HEN, some five and thirty years ago, before a select 
audience at Willis’s Rooms, Thomas Carlyle broached 

his theory of Hero Worship, he did not start a new creed. 
Hero Worship is as old as the hills. All Carlyle did was to 
treat the principle as Linneus, Humphrey Davy, or Buffon, 
treated a plant, a chemical element, or an animal. He gave 
it a fixed and definite name. Hero Worship has existed as 
long as man has existed. Adam was a hero, doubtless, in 
his own eyes. What man is not? He was more fortunate, 
too, than many of his descendants. He had no valet-de- 
chambre, no gentleman's gentleman, who could exhibit any 
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scepticism, and call his master’s semi-divinity into question. 
We are all Hero Worshippers. Hero Worship is not con- 
fined to one nation or one country. It is universal, and the 
indiscriminateness exhibited in the exercise of it must sorely 
vex the soul of the Philosopher of Chelsea. 

Mankind are not sufficiently scrupulous about the persons 
whom they select as heroes, and at whose shrines they fall 
down and worship. Let us take a particular case. To 
judge from actual experience, what qualities are considered 
by the masses in England, especially the rising generation, 
to be such as entitle their possessors to a place in the Livre 
d'Or of Heroism? On glancing cursorily over the list, we 
find the names of Marlborough, Alexander the Great, Robin- 
son Crusoe, Wellington, Nelson, Drake, Napier, Garnet 
Wolsley, and Frobisher ; but mixed up with them, on a per- 
fect equality, are those of Jack Sheppard, Captain Kydd, 
Three-Firgered Jack, Dick Turpin, Jonathan Wilde, and, 
though last, not least in iniquity : Clown. 

It is a sad and humiliating confession, but it must be 
made. The juvenile members of the community—who will, 
in due course, as we are often, somewhat unnecessarily, 
reminded, furnish our future Legislators hereditary and 
elected, our Ministers of State, Generals, Admirals, ‘and 
Judges, besides providing, as we are not so frequently in- 
formed, our future pickpockets, burglars, promoters of sham 
joint-stock companies, bubble financiers, and other swindlers 
—worship, for some weeks, or even months, at this season, 
every year, one Hero exclusively. That Hero is the painted 
reprobate we have mentioned. Why should they? And 
why should their Elders, instead of resolutely forbidding 
them to visit a theatre while Clown reigns supreme there, 
absolutely supply them with the means of witnessing his 
vagaries? As Hamlet says: That is the question. We 
will endeavour to answer it. Conjurors extract heaps of 
flowers from an ordinary hat, and Faraday used to procure 
for his hearers marvellous stores of knowledge from the con- 
sideration of a penny candle. Similarly, if it is allowable 

‘*Parvis componere magna,” 
we may derive a useful lesson from studying the character 
of Clown. 

In forming our estimate of this utterly abandoned and 
shameless representative of our national drama, we 
enjoy a most unusual advantage. We know him not 
only ab ovo, in the general acceptation of the phrase, but 
even at an earlier period. His existence is invariably 
dualistic. It is a metempsychological problem worked out 
before our eyes. When we first make his disreputable 
acquaintance he is not Clown. He is somebody else. And 
who is that somebody? A wicked Baron, an Ogre with 
dreadful proclivities towards cannibalism, a tyrannical 
Sovereign, a domineering Beadle, or some equally objection- 
able personage, whose mission and delight it is to persecute, 
bully, and render miserable every innocent creature with 
whom he comes in contact. 

‘Thus bad begins, and worse remains behind.” 
After his chrysalis state is, at length, past, and he appears 
with his capacious, baggy small-clothes, offensive wig, 
and pigeon-toed walk, Clown greets his gaping audience 
with the unfailing remark: ‘‘ Here we are again.” Besides 
being perfectly superfluous, for we are aware he is there 
again, the remark at once betrays the inherent vulgarity of 
his mind. Actually when addressing the public he must 
couch his thoughts, such as they are, in the form of trivial 
familiarity. Under like circumstances, Mr Fechter, in T'he 
Duke's Motto, was accustomed to say: ‘I am here!” How 





much more dignified! How much more noble! But then 
Mr Fechter was a man of refined and cultivated taste, while 
Clown is just the reverse. And what, from this point, 
is the career which so fascinates British youth ? Alas, one 
long career of vice! Who ever knew Clown to do, or, as he 
might, with diabolical sarcasm, express it, be guilty of, a 
good action? Who ever knew him to suffer the slightest 
twinge of conscience, if merely to prove that he possesses a 
conscience ? We do not pause for a reply, because we do 
not require one. No human being with the smallest germ 
of a conscience could behave as Clown behaves, and no human 
being could behave so on this side the float without a prompt 
introduction to the sitting magistrate at the nearest Police 
Court, and without subsequently being, in exchange for a fixed 
daily modicum of manual or pedal labour, boarded and 
lodged during a lengthened period of years at the public ex- 
pense. Mark Mr Clown as he roams about with his tongue 
in his cheek and a leer inhiseye. How utterly unprincipled 
is his conduct to every nurserymaid, or other female, if 
of prepossessing exterior, whom he may comeacross. How 
seductive his blandishments ; how false his protestations ! 
He is as bad as a Life-Guardsman. How cruel is his treat- 
ment of children. With what callousness he flings them 
out of perambulators, and smashes them flat under heavy 
chests of drawers. How unconcernedly he knocks off Police- 
men’s heads, and with what carelessness he puts them on 
again wrong side foremost, so that his unfortunate victims 
are completely unfitted to go on duty any more, unless they 
have a Divisional Surgeon extraordinarily expert in cephalic 
cases. Clown’'s persecution of that lithe and sparkling 
member of society, Harlequin, as well as of Harlequin’s 
charming partner, bewitching Columbine, is unwarrantable. 
His want of reverence towards old age, as exemplified in 
his dealings with the long suffering, and rather imbecile, 
Pantaloon, is revolting. The manner in which he backs out 
of a quarrel, too, when he meets with a determined oppo- 
nent, and the alacrity with which he leaves others to settle 
by blows a misunderstanding he himself has caused, seem 
to point to the conclusion that his courage is apocryphal. 
He is over-fond of the maxim— 
‘* He who fights and runs away 
Lives to fight another day.” 

That young people should be drawn towards this be- 
smirched criminal is, perhaps, natural. They are attracted 
by the glare of his suecess, as moths are fascinated by the 
flame of a candle. But why, to repeat, in another shape, 
our second question, do their parents and guardians afford 
them opportunities for gratifying a taste which it is the 
duty of all parents and guardians to suppress? They do so 
on principle. They may not know this, any more than the 
Bourgeois Gentilhomme knew he had been talking prose all 
his life, but so it is. Or, to put it still more forcibly : they 
do so on instinct. ‘‘Instinct is a great matter,” to use the 
words of Sir John Falstaff. They treat their offspring and 
young charges to see Clown, as the Lacedemonians used to 
treat their juvenile Spartans to the sight of a Helot disguised 
in liquor, so as to instil in them a horror for drunkenness. 
In taking their progeny to the Pantomime, English Patres- 
familias are instinctively discharging a solemn obligation. 
They are inculcating in the breast of young England a pro- 
found and lasting hatred of wickedness and sin, however 
alluring the garb in which those horrors may be presented. 

Impressed by this great truth, we trust that Pantomime 
may long continue to flourish among us, and Clown long 
continue his course of immorally moral teaching. He is an 
indispensable factor in the ethical system of the World. And, 
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peradventure, there may lurk somewhere about him a little 
spark of a better nature ; latet forsitan virtutis scintilla, for 
we believe that, with all his faults, he is sincere when he 
wishes his audience, as we now wish our Readers, A Merry 
Christmas and a Happy New Year. R. K. 


_—O——— 


Dialogues in Purgatory. 


FIs AS 
SITS 


aye 


°S eEEUI EY: 
St 
F 


Dr Serpent.—Glad to be home again—eh ? 

Dr Ghost.—By Adnan !—Yes. 

Dr Serpent.—Arthur Chappell has sent two tickets, 

Dr Ghost.—For the ‘‘ Pops”? 

Dr Serpent.—By Adnan ! 

Dr Ghost.—There will be more wraiths ? 

Or Berpent.—By Abbs !—what matters? Only Weber. 

Dr Ghost.—I want to hear Marie Krebs. 

Dr Serpent.—I want to hear Piatti. 

Org Serpent and Ghost (ensemble).—Then we shall hear Piatti 
and Krebs. (vanish. ) 


—_—O0———_ 


OCCASIONAL NOTES, ‘ 


Wagner's Tetralogical Trilogy, at the National-Festival- 
Stage-Play-Theatre, 


Royat ACADEMY OF Musitc.—The examinations for the West- 
moreland Scholarship and Potter Exhibition were heldon Monday, 
the examiners being the Principal (Professor Macfarren), Mr F. 
R. Cox, Mr M. Garcia, Mr H. C. Lunn, Mr Walter Macfarren, 
Mr Brinley Richards, Dr Steggall, and Mr A. Randegger. ‘he 
results were as follows :—Westmoreland Scholarship.—Miss Marie 
Duval, elected ; highly commended, Miss Kate Brand and Miss 
Rachael Jessopp. Potter Exhibition—F. W. W. Bamfylde, 
elected ; highly comimended, T. Silver and T, A. Matthay. 


A Wonberrvt Srrapivarivs. —The eminent violin-maker, Herr 
Thomas Zach, visited London a few weeks ago with a splendid 
collection of old Italian violins; several Guadanini’s, Amati’s, 
Ruggi’s, and one Stradiuarius—the finest instrument, perhaps, of its 
kind in Europe. ‘This violin has been with an old family in Italy 
for nearly a hundred years, without being played upon, and is in 
the same condition as when it came from the great maker's hands, 
in 1715. ‘The unique instrument has been purchased by a Greek 
amateur, Mr Casavedi, at a very high price. Several connoiseurs 
—for example, Herr Wilhelmj, Messrs Hill, Withers, Laurie, 
and others-—have given their estimate of this rare article de verta. 


LETTERS expressive of surprise, regret, and disapprobation pour 
in upon us from all sides, provoked by the decision of the Finance 
Committee, ratified by the Town Council, to refuse Mr Best the 
extra amount which was proposed to be granted for the improve- 
ment of the programme slips given away at his organ perform- 
ances. The amount at stake must be very small, but the prin- 
ciple is evidently of great concern to many of the public ; and it 
is not easy to avoid the conclusion that the Town Council has 
made a signal mistake. ‘The pleasure afforded to persons who 
ignorantly listen to fine music is as nothing compared with that 
which is enjoyed by those who hear it intelligently, and when the 
intelligence of ordinary listeners is helped by comments which 
elaborate the beauties of the compositions played, while at the 
same time they give information as to the author and his aims and 





his general characteristics, many ideas are added to the general 
stock, and, on other points besides musical merit, useful and 
interesting information is conveyed. Why for so small a saving 
the Finance Committee should curb Mr Best's zeal and hamper 
his efficiency and usefulness we cannot imagine. There are many 
fine organists who are incapable of such literary neatness and 
tact as the preparation of these little programmes requires. In 
Mr Best we have not only an organist of unsurpassed brilliancy 
and erudition, but a man of general culture and taste, the 
energies and fertility of whose pen ought not to be checked by 
penny wise considerations so long as they are judiciously exercised 
for the instruction of the public.— Liverpool Dragon. 


Peter PINDAR once sent the following lines to Shield, the 
composer, for the loan of his ivory ticket of admission to a 
concert :— 

‘*Son of the String (I do not mean Jack Ketch, 
Though Jack, like thee, produces dying tones), 
Oh ! yield thy pity to a starving wretch, 
And, for to-morrow’s treat, pray send thy bones.” 


The lines are distinguished neither for particularly fine wit nor 
particularly fine feeling, and are more adapted to the taste of the 
past generation than to that of the present. 


Lohengrin was first produced at Vienna on the 19th August, 
1858. Since then it has been performed there 114 times. The 
following is a list of the actors who have successively sustained 
the principal parts: Heinrich der Vogler—Herren Schmid, 
Mayerhofer, Hablawetz, Rokitansky, Scaria ; Lohengrin—Herren 
Ander, Walter, Grimminger, Adams, Niemann, Miiller, Labatt, 
Jager; Elsa—Mesdes Dustmann, Krauss, Harriers-Wippern, 
Zimmermann, Bosse, Ehnn, Liwe, Breifeld, Mallinger, Kupfer- 
Berger ; Telramund—Herren Beck, Rudolf, Halraneck, de Vignio, 
Krauss, Betz, Schaffganz, Dégele ; Ortrud—Mesdes Csillag, 
Ellenger, Sulzer, Destinn, Wilt, Materna, Singer Brandt, Jaide. 

— Oo 
Co D. Peters, Esq, 

Sir,—I read the subjoined in the ///minster Period :— 

“ PartsH—BrADLE—On the 8th inst., at L’Eglise Le Temple, Neuchatel, 
Alfred Parish, Esq., of Erith, to Kate Martha, youngest daughter of the late 
Charles Beadle, Esq., also of Erith, Kent.” 

This extraordinary Parish Beadle marriage, although thrashing 
my understanding, might interest Farmer Point. The motto of the 
young couple should be, ‘‘ United we sit.” Yours, humbly, 

Cunnine’m Grist (M. D.). 


[Dr Grist ought to understand that it involves simply a question 
of Beadle and Beadle on one side, and of Parish and Parish on the 
other. His near relative, Verdant Green, who buys so many copies, 
at various prices, of a song which he disapproves, could have told 
him that much. Farmer Point has long since been gathered to his 
fathers—all Points. —D. 49.) 


MapamMe ANNETTE Essiporr, after playing in a concert at 
Hastings on Monday, left England for Paris, where she is to appear 
at one of the concerts of M. Pasdeloup. She afterwards has a 
tour in Germany, and (we are only too glad to hear) returns to 
us in April, to play again at the Monday Popular Concerts, &c. 

Mr Vernon Rigsy, who has been compelled to give up all 
engagements for some time past, on account of severe indispo- 
sition, has now —our readers will be glad to know—quite recovered. 

Mp.iie Marre Kress and Signor Piatti are to appear at the next 


Monday Popular Concert—on Jan. 10th. 
Crevat Jup«us.—The largest sum ever offered to an artiste for a 


single occasion of “the exercise of her powers has recently tempted 
in vain Mdlle Tietjens. She was offered the sum of £1,000 to sing 
five songs at a special concert organized for the purpose of hearing 
her. Mdlle Tietjens was obliged to decline. Her health is, 
however, now quite restored. She sang last week at Baltimore, 
Harrisburg, and Cincinnati, to enthusiastic crowds (at how much a 
song ?).—Daily Papers. 
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CONCERTS VARIOUS. 


A PERFORMANCE of the Messiah was given at Tolmer’s Square 
Church, Hampstead Road, by Mr T. Pettit’s choral society, assisted 
by Miss Jessie Royd, Madame Alice Barnett, Mr H. Guy, and Mr 
Wadmore. The choruses—‘‘ For unto us,” and ‘‘The Lord gave 
the word ”—-were sung with great precision. The solo vocalists 
were much applauded. Mr. T. Mountain presided most efficiently 
at the organ, and Mr T. Pettit conducted. 


Tue first concert this season given by the St Matthew’s Choral 
Society, Brixton, took place on Tuesday evening, the 14th inst., at 
the Schools, Church Road, Brixton, under the conductorship of Mr 
George Shinn (organist of St Matthew’s Church). The programme 
was of a miscellaneous character, and consisted of choruses and part- 
songs for the choir, solos for Miss Mary Davies, Signor Rizzelli, and 
MrS. Crome, and twotrios executed by Mr Michael Henry (violin), Mr 
H. A. Hawkins (violoncello), and Mr George Shinn (pianoforte). Mr 
S. Fisher was the pianoforte accompanist, Mr J. B. Goons presiding 
at the harmonium. 


A Concert took place in the Church Room, St Mark’s, North 
Audley Street, under the direction of Mr A. D. Miles, the Organist, 
being the third of the winter series of entertaiments. The vocalists 
were Miss Marie Duval, Miss Joyce Maas, Mr W. A. Howells, and 
Mr Thurley Beale. Mr Arthur Cecil’s song, ‘‘ I hear thee speak of a 
better land,” was charmingly sung by Miss Duval; Miss Maas was 
greatly applauded for her rendering of Sullivan’s, ‘‘ Let me dream 
again,” and Mr Thurley Beale was very successful in a new song, 
‘‘The Gladiator,” by Mr C. E. Tinney, accompanied by the com- 
poser. Alice Mary Smith’s duet, ‘‘ Maying ” (Miss Duval and Mr 
Howells), and Macfarren’s Trio, the ‘‘ Troubadour” were well 
received. The programme included violin and flute solos by Mr F. 
B. Smythies and Mr Miller. Pianoforte solos and duets were given 
by Mr H. A. Branscombe and Mr A. D. Miles. The attendance was 
good, and the whole performance gave the greatest satisfaction. 


Mr GerorGE RussELL gave his annual concert, at Croydon, with 
his usual deserved success. 
Shakespeare were the vocalists, and Mr George Russell, Mr Henry 
Holmes, and M. Paque the instrumentalists. The following is the 
programme :—Grand trio in D minor—Mendelssohn ; aria, ‘Un 
aura amorosa” (Cosi fan tutte)—Mozart; scherzo, ‘‘ Midsummer 
Night’s Dream ”—Mendelssohn ; duetto, ‘‘ Maria Padilla ”—Doni- 
zetti; romance in F (violin)—Beethoven ; trio in A major (MS.)— 
G. Russell; song, ‘‘If fondest wishes”—G. Russell; duo, ‘‘ Per 
Valli ”—Biangini ; solo (violoncello), ‘‘ Caprice Hongrois”—Paque ; 
aria, ‘‘Spirto gentil”—Donizetti; solos (pianoforte), Nocturne in 
A flat, Chopin, and Spinnlied—Litolff. All the foregoing pieces are 
well known, but Mr Russell’s trio may be new to many of our 
readers, although its accomplished composer has, we think, played 
it on a previous occasion at Croydon. With regard to the instru- 
mental performances, the Croydon Advertiser says :—‘‘The solos 
were on a par of excellence with the concerted pieces. Mr Holmes 
has made Beethoven’s charming romance completely his own; it 
seems, as it were, to be a part of him, and he certainly nowhere 
more fully proclaims himself the finished artist. The animated 
‘Caprice Hongrois’ was received, as on a previous occasion, with 
the greatest enthusiasm. It is quite a cheval de bataille for M. 
Paque. Mr Russell’s powers are too well-known to our readers to 
need lengthened comment. Suffice it that, whether in the intricacies 
of Mendelssohn’s Scherzo, in the pathos and passion of Chopin’s 
lovely Nocturne, or in the restless arpeggios of the Spinnlied, we 
never heard him do himself greater justice.” The vocalists were 
received with great favour ; the Misses Badia won ‘‘ encores” and 
golden opinions by their charming duet-singing; and Mr Shakes 
speare met with a success that must have highly gratified the young 
tenor. The concert altogether gave general satisfaction. 

0. 


TO DR TAYLOR SHOE, 


: Dear SuHoE,—I enclose a small original poem, but don’t know whether it 
is worth insertion in the New Year's number, Was it of Dr Brandies that 
Aug. Mayhew said, on seeing the Doctor eat a stall piece of lemon-peel after 
smoking: ‘‘ Then I inwardly exclaimed, ‘The paths of the virtuous are as 
pleasing as dividends, but lemon-peel shall not cloak the breath of the vicious ; 
the smell of smoke shall cling unto him like a burr”? ©, by Abbs !—what 
Doctors last week, and O, by Adnam !—what Wraiths, ; 
SimpLer Sempce Mince. 

[No, it was of Dr Schnaps. Dr Brandies is gathered to his 

grandmothers.—S. T. SHoE.] 











StRaLsunD.—Handel’s Samson was lately performed by Dorn- 
heckter’s Vocal Association, 


The Demoiselles Badia and Mr William , 





PROVINCIAL, 


NEWCASTLE-ON-TYNE.—A most successful society has lately been 
started here under the title of the ‘‘ Newcastle Amateur Vocal 
Society,” with Hilton Philipson iy, as President ; John Pattison, 
Esq., as Vice-president, and Wm. Rea, Esq., conductor, Mr R, B. 
Brentnall is the Hon. Secretary. The society has taken up 
Cherubini’s Requiem (in C minor), and G. A. Macfarren’s May Day 
for practice. 


LrvERPOOL.—The private choir organised by Mr J. J. Monk, gave 
a miscellaneous concert on Thursday evening the 16th inst, at "a 
Hall. Mr Monk—says the Daily Mercury—is fast establishing a 
reputation both as a composer and an executant, and his efforts to 
infuse a musical taste amongst the class within his own range is 
being rapidly rewarded with success. His private choir, composed 
for the most part of his own pupils, produced for the first time in 
Liverpool, Mendelssohn’s operetta Son and Stranger. The work 
abounds with beautiful melody and true Mendelssohnian harmony, 
the transitions affording no easy work for the amateur vocalists. 
There was a lack of vivacity in the execution of the choruses, but 
the solos were very creditably sung. Not the least interesting 
portion of the evening's entertainment was the performance of some 
of Mr Monk’s own works, and Sullivan’s 7'rial by Jury, which con- 
cluded the concert. Mrs Connell presided at the pianoforte, Mr E. 
T. Driffield at the harmonium, and Mr Monk was the conductor. 


Uxsrivcr.—The first concert of the Uxbridge Choral Society for 
the present season, was given at the Public Rooms, and was a com- 
plete success from a musical point of view ; but we fear it was hard] 
a financial success, for, although the reserved seats were pretty well 
occupied, the second seats se gallery were by no means full. The 
chorus has improved, both in tone and in confidence, since their last 
> in public, and the music allotted to them was gone 
through with scarcely a hitch. In praising the members of the choir 
—says a local journal—we must not omit to point out how much they 
are indebted to their conductor, Mr Miles; for, however good the 
material, the efficiency of the class as a whole depends, in a very 

eat measure, on that of the instructor. The solo singers were Miss 

essie Jones and Mr W. Shakespeare, who is fast creating for him- 
self a reputation as a tenor. He sang faultlessly a new song, 
“Chie?” by Mr Walter Austin, and, creating quite a furore, the 
audience would not be satisfied without its repetition. Mr Lewis 
Thomas was the basso, and his rendering of ‘‘ Honour and Arms” 
was indeed a treat. He was still more appreciated in ‘‘ Largo al 
factotum,” which he gave with all the volubility and animation due 
to the ‘‘ Barber.” This was encored, as well as Randegger’s trio, 
‘I naviganti,” which richly deserved it, being sung with true 
artistic feeling. 

HvppERSFIELD.—One of the most successful concerts ever given by 
the Huddersfield Choral Society took place in the Armoury, Rams- 
den Street, when Handel’s Messiah was performed. This was the 
160th concert of the society since its formation, and the Armoury 
could not well have been better filled. Theorchestraand vocalists—the 
former number forty-eight—included representatives from the 
orchestras of Mr Hallé and Mr De Jong, and the latter over 160. 
The concert passed off without a hitch, and for this the credit is due 
to a great extent to Mr Joshua Marshall, the conductor, who, at the 
commencement, was presented with a splendid ivory gold-mounted 
baton, in morocco case with blue silk lining, by Mr J. J. Grist, the 
senior vice-president, on behalf of the committee. Of Mdlle Jose 
Sherrington, so much has been written and said in praise of her 
vocal powers that nothing we might say can enhance her reputation, 
but to listen to ‘‘I know that my Redeemer liveth,” rendered with 
exquisite taste, wasa treat seldom experienced. Throughout the 
evening she sustained her voice with the greatest apparent ease in 
the most telling airs and recitatives, and — the warmest applause. 
Miss Fairman ingratiated herself in the favour of her auditors, more 
especially by the pathos with which she gave ‘‘He was despised.” 
Mr Lloyd has now attained a degree of aga in Huddersfield 
that has made him quite a favourite. Of Mr Rickard we have often 
spoke in the highest terms. His voice was heard to advantage in 
‘Why do the nations?” and the ‘Trumpet shall sound.” The 
chorus was extremely well balanced, and the instrumentalists 
—specially noticeable in the ‘‘ Pastoral symphony ”—perfect. 

TEeIGNMOUTH.— Madame Liebhart and her talented party gave an 
evening concert in the New Assembly Rooms, Bank Street. Mdme 
Liebhart is universally acknowledged to be an artist of the highest 
reputation. Her singing of the grand aria in Der Freischiitz, ‘‘ Leise, 
leise,” is so well known that it is only necessary to say that it was 
in her best manner. The ballad, ‘‘ Little bird so sweetly singing,” 
accompanied by Mr R. Blagrove on the concertina, still further 
exhibited the capabilities of Madame Liebhart’s voice, especially in 
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the cadenzas, where the voice and concertina revelled together in 
shakes, turns, and all kinds of airy ornamental es. This was 
re-demanded. For her last song Madame Liebhart gave the favourite 
Scotch ballad, ‘‘ Within a mile of Edinburgh town,” which met with 
hearty applause. Miss Marian Severn was much admired in the 
‘*Drummer’s Song,” ——- by Madame Sainton-Dolby, and in 
that very pretty duet of Blangini, ‘‘ Per valli per boschi,” in which 
Mr Henry Guy joined, but most of all in the ballad, ‘‘She wore a 
wreath of roses." This was encored and repeated. Mr Henry Guy, 
who had already been heard and admired in Tei outh, confirmed 
the favourable impression he had created on his first visit. The 
duet for concertino and piano was an unusual treat. When we add 
that Mr Richard Blagrove holds the position of the first concertina 
ed of the day, and that Mrs ; ncn is a well-known and 
avourite pianist, it can easily be imagined how beautifully their 
duets were executed, Miss Hincks played Thalberg’s fantasia on 
Lucrezia Borgia and the ‘‘ Moto continuo” of Weber. The concert, 
in an artistic sense, was an undoubted success, but we regret to say 
(owing to the bad weather) the speculation was anything but 
remunerative. 


Sennett 


MUSICAL MUTUAL PROTECTIVE UNION, 
(Concluded from page 840.) 





RULES OF ORDER. 


Sect. 1.—The President having taken the chair, and called the 
meeting to order, the business shall be conducted as follows :— 
(a) Calling the roll of officers. (b) Reading minutes of the last 
regular and special meeting. (c) Report of the Executive Com- 
mittee. ) ports of Treasurer, Trustees, and Secretary. (e) 
Reports of Special Committees. (f) Communications. (g) Un- 
finished business, (A) New business. 

Sect, 2.—No question shall be entertained unless moved by 
|: ng aia nor open for consideration until stated by the 

air, 

Sect, 3.—When a question is before the meeting, no motion 
shall be received, except to adjourn, to lay on the table, commit 
the previous question, to postpone to a particular time, to postpone 
indefinitely, to amend ; which several motions shall have precedence 
in the order in which they are named ; the firat four to be decided 
without debate. 

Sect. 4.—When a question has been postponed indefinitely, it 
shall not be acted upon again unless by a two-third vote. 

Sect. 5.—When a blank is to be filled, the question shall be 
first taken on the highest sum or number, or the longest time 

roposed. 

Sect. 6.—Any two members may call for a division of a ques- 
tion, when the sense will admit of it, before a decision is rendered. 

Sect, 7.—The yeas and nays may be called for by five mem- 
bers, when all qualified members present shall vote, unless excused 
by a three-fourth vote. 

Sect. 8,—After a question (except one indefinitely postponed) 
has been decided, two members who voted with the majority 
may, at the same or next meeting, move for a reconsideration ; 
but no discussion of the main question shall be allowed, unless re- 
considered. A motion to reconsider the question a second time 
shall not be entertained. 

Sect. 9,—All questions not otherwise provided for, shall be 
determined by majority vote. 

Sect. 10.—When a member intends to speak on a question, he 
shall rise, address the Chair, confine himself to the question, and 
avoid personalities. Should more than one rise at the same time, 
the President shall decide who is entitled to the floor. 

Sect. 11—No member shall speak more than twice on the 
same question, or more than once until all others have had an 
opportunity, nor more than five minutes, unless by special per- 
mission of the President. 

Sect. 12.—The President, while presiding, shall state every 
question coming before the meeting, and immediately before 
putting it to vote shall ask—‘ Is the meeting ready for the ques- 
tion?” Should no member rise to speak, he shall rise to state 
the anton, and after he has risen, no member shall speak upon 
it unless by consent of the President. He shall pronounce the 
votes and decisions of the meeting on all subjects. When his 
decision has been appealed from, the question shall be stated 





thus: “ Will the meeting stand by the Chair in its decision?” 
Which appeal must be decided without debate. 

Sect. 13,—A member may be called to order while speaking, 
when the debate must be suspended, and the member take his seat 
until the question of order is decided. 

Sect, 14.—The President may speak to points of order in pre- 
ference to others, and shall decide questions of order. Any mem- 
ber may appeal to the meeting, which appeal must be decided 
without debate, and the objectionable words shall, if required, be 
taken down in writing. 

Sect. 15.—After a motion or resolution has been stated by the 
Chair, or read by the Secretary, it may be withdrawn before a 
decision of amendment by consent of the meeting. An amend- 
ment to a motion under consideration must be accepted by the 
meeting or by the mover of said motion before it is embodied in 
the original. 

Secr. 16.—Every motion shall be reduced to writing, should 
the Chair or Secretary so desire it. 

Seer. 17.—An amendment to an amendment is in order, but 
none further. 

Sect. 18.—No question shall be put or a vote taken while a 
member is speaking. 

Sect. 19.—All Special Committes to be appointed by the Chair, 
unless otherwise ordered or provided for. 

Secr. 20.—No other business can be transacted at a special 
meeting except that set forth in the call. 

Sect. 21.—All reports of Special or Standing Committees must 
be made in writing to the meeting, unless otherwise ordered. 

Secr. 22.—All rules of order not berein provided shall be 
governed by parliamentary usages, 

Sect. 23.—Any of these rules may be added to, altered, re- 
pealed, or suspended, at any regular or special meeting of the 
members, by a majority vote of two-thirds of the members 


present. 
— 


MR BEST AND HIS PROGRAMMES. 
(To the Editor of the ‘‘ Daily Post.”) 


Srr,—The value of annotations in programmes has of late years 
been so generally recognized that the resolution of the Liverpool 
Finance Committee with regard to those initiated by Mr Best will 
not raise the judgment and taste of the Corporation of Liverpool in 
public estimation. In artistic circles it will afford another instance 
of the contempt of art, especially musical art, which distinguishes 
most municipal bodies, and it is certainly an insult to by far the 
greatest organist of the day. Your correspondent ‘‘ Bourdon ” writes 
to attribute the shabby proceeding of the committee to an annotation 
which appeared in the organ programme of Saturday afternoon, 
October 10th ; and, in the course of his remarks, argues that an ama- 
teur is more likely to get up and conduct efficiently a good 
church service than a professional man, who, he insinuates, too 
often looks upon his church engagement as a matter of pounds, 
shillings, and pence. His argument, such as it is, falls to the ground 
when these ‘‘ persons of other pursuits ” receive payment, as they do 
in Liverpool, and may, therefore, with equal justice, be accused of 
undertaking church engagements for pounds, shillings, and pence. 
Such persons are of a hybrid genus ; they cannot properly be styled 
‘* amateurs,” and yet they are not ‘‘ professors.” In fact, 
‘‘ Bourdon’s” reasoning entails the conclusion that a person who has 
been educated for a profession, and devotes himself entirely to it, 
knows less about it than an individual who picks up his knowledge 
in the few hours he chooses to spare from business and pleasure. 

The working of the system to which Mr Best alludes is exemplified 
by the small repute of the church services in Liverpool. It would 
facilitate comparison with other towns if the musical services of the 
two parish churches, St Nicholas’ and St Peter’s, were recorded in 
the lists published in Concordia and the Musical Standard. Hitherto, 
Liverpool has been conspicuous by the omission of all notices of the 
musical proceedings of any of its churches. Are they worthy of 
being chronicled ?—Yours, &c., ScRUTATOR, 








LrGHorn.—Lauro Rossi’s Contessa di Mons, will be performed at 
the Teatro Rossini in the winter season. The other principal works 
will be La Forza del Destino and I Lombardi. 

Wermar.—The first performance of Rosamunde und der Ui ng 
des Gepidenreichs, libretto by W. Fellechner, music by Ri 
Metzdorff, took place on the 25th inst., at the Grand-Ducal Theatre, 












































880 


THE MUSICAL WORLD. 





| Dec. 25, 1875, 





Gn Angel from Heaben. 


Several cases of revolting cruelty to trapped game and small 
birds having recently come under the notice of the Christchurch 
and Ringwood magistrates, the chairman of the Avon and Stour 
Farmer’s Club, who is a local J.P., brought the matter under the 
notice of the club on the 1st inst., and a resolution was passed 
pledging the members to prosecute to conviction every case of 
trespass coming under their notice. The cruelty consisted mainly 
in plucking wings and feathers of the birds while alive, the men 
in their defence stating that, for certain purposes, the feathers 
were more valuable when so plucked, on account of their retain- 
ing the brightness of their hues. ‘The secretary received the fol- 
lowing letter from Lady Burdett Coutts, who is at present a guest 
of the Earl of Malmesbury, at Heron Court : 


‘* To the Secretary of the Vales of Avon and Stour Farmers’ Club. 

‘*StrR—Please convey to the members of your excellent society the 
sense of pleasure it gave me to learn that there was a unanimous 
desire on their part to put down the cruelty which has been practised 
in this and other districts in wantonly killing and (as I learn from 
the Christchurch papers of the 10th inst.) actually torturing small 
birds. That three men should be charged with plucking the wings 
and feathers of a number of these most harmless of God’s creatures 
while still alive would almost seem incredible at the present day ; but 
if, as I am told, the destination of these feathers is the adornment of 
female wearing apparel, it is nearly time the sense of Englishwomen 
were quickened to the enormity of the crime, I have already 
communicated with many of the leaders of fashion in this country 
on the subject, and I learn that an effort will be made to have the 
present fashions as much as possible discarded. The public ventila- 
tion of the subject will, I am sure, do good, and I am glad to see 
that the leading journals have not been slow to hold up to execration 
the present practice. Madame Louise has assured me that it had its 
origin in France, and that, repugnant and absurd as the style is, 
there is an increasing demand for it here. English ladies will, 
however, incur a serious stigma for cruelty unless they discard a 
practice which common sense must tell them is attended with so 
much torture to its innocent victims. “FE. Burperr Courts, 

** Heron Court, December 19th, 1875.” 


sagt 
TO EPHRAIM BULLOCK, ESQ. 


Str,—I beg to call your attention to the subjoined :— 

“The Prince expressed his regret that he could not visit Travancore. 
Maharajah seemed much pleased.” 

I thought that Farmers Point and Square should know what queer 
manners the Maharajahs have in general. A musicseller in Oxford 
Street evidently expected a visit from these distinguished agricul- 
turists (so well known at Fuggle’s), for, in ‘‘ Cattle Show Week,” 
that musicseller had the ‘‘Ox Minuet” of Haydn in his window, 
illustrated, Pavt Moist, 


The 


ee () ee 


WAIFS. 

Miss Amy Sedgwick purposes re-appearing upon the stage. 

Mr Irving will, it is said, shortly play Faust at the Lyceum. 

A new one-act piece by M. Vibert, Le Verglas, is being rehearsed 
at the Vaudeville. 

Mr Barry Sullivan will play in New York next May, returning, 
the following month, to England. 

An appeal is made for the relief of the widow and children of the 
last remaining son of Theodore Hook, who died in poor circum- 
stances, 

Mr Theodore Thomas, of New York, has accepted the position of 
musical director at the opening ceremonies of the American Centennial 
Exhibition. 

We regret to announce the death, on the 10th inst., of Mr James 
Yeowell, for upwards of twenty years the active and intelligent sub- 
editor of Notes and Queries, 

A brilliant representation has been given at the Salle Ventadour 
for the benefit of Edouard Plouvier, the dramatic writer. It pro- 
duced a gross sum of 10,000 francs. 

A performance of the Messiah is to be given at the Royal Albert 
Hall on Christmas Day. Mdlle Albani and Mr Sims Reeves are to 
sing. The orchestra and chorus will number 800, 

Mr Henry Fisher, of Blackpool, whose name appears among the 
Bachelors of Music at the recent examination at Cambridge, is a 

member of the Council of the Tonic Sol-fa College, 





A little girl was asked what was the meaning of the word ‘ i 
She gave F ear answer saying, “It is to feel as if you sin. - gl 
give all your things to your little sister.” 

The Cluny has revived an old drama by Mallefille, Les Enfants 
Blancs, The attraction of the piece was not sufficient, the first 
night of the performance, to fill even half of the house. 

There is a report that Wells College, at Aurora, Illinois, has been 
presented with two pieces of sculpture, the work of Canova—one a 
marble bust of Napoleon I., the other a bust of Marie Louise. 

Miss Jessie Morison, the young and clever pianist, pupil of Mr 
W. H. Holmes, played with great success at the Alexandra Palace 
concert, last week, Sir Julius Benedict’s ‘‘ Where the bee sucks.” 

An Ohio woman lately travelled with one ticket, four trunks, two 
band-boxes, a flower-pot, poodle dog, umbrella, jug of milk, lunch 
basket, paper sack full of peaches, and a boy of en, whose age 
she gave as nine. 

Mr Charles Morton will re-open the Opéra-Comique on the 13th 
of January, when he will produce, for the first time in this ag a! 
Offenbach’s opera bouffe, Madame L’ Archiduc, in which Miss Emily 
Soldene will appear as Marietta. 

Four concerts are to be given by Mr Henry Leslie’s choir after 
Christmas. Mr Leslie will also conduct a series of performances at 
St James’s Hall, of which ‘‘ Gems from the Oratorios,” sung by Mr 
Sims Reeves and other artists, will constitute a feature. 

The inauguration of day performances at the Renaissance Theatre 
has proved a success. crag en audience at the first performance 
were the Princess Mathilde, Prince Galitzin, MM. Legouvé, Camille 
Doucet, Edouard Thierry, Regnier, Delaunay, and Lafontaine. 

An Iowa editor recently eloped with the wife of one of his sub- 
scribers, and was frightened half to death by the appearance of the 
injured man at the hotel of a neighbouring town, to which he had 
taken his flight. But the husband only wanted his paper stopped— 
that was all. 

Mr. Horton C. Allison has just been unanimously elected suc- 
cesor to the late Mr. C. A. Seymour, as examiner for Manchester to 
the Royal Academy of Music, by the committee of that college. Mr, 
Allison was a first prizeman of the Leipsic Conservatoire, and is an 
Associate of the Royal Academy of Music. 

Sig. Merelli has published his programme for the season of the 
Italian Opera in Vienna. The principal artists engaged are Mdmes 
Patti, Lucca, MM. Nicolini, & ul, Padilla, and Zucchini. He 
will bring out Verdi’s Don Carlos and Gounod’s Mireille, both of 
which are unknown in the Austrian capital. 

Several of the Paris journals complain of the dilapidated state of 
the tombs of Molitre and La Fontaine, in the cemetery of Ptre- 
La Chaise, and refer to the letter which M. Wallon (Fine ) wrote 
a year ago to his subordinates, calling attention to the condition of 
the two erections. Since that period nothing has been done. 

The Philadelphia Press states that a member of the Society of 
Friends thus complimented one of his sect who had joined a regular 
church upon the new organ in the latter. ‘Why, I thought thee 
objected to such things as music in worship?” ‘‘ And so I do,” was 
the reply ; ‘‘ but if thee must worship God by machinery I want thee 
to have the best.” 

An American paper informs us that Mad. Zaré Thalberg was 
offered $100,000 to sing ‘‘ Yankee Doodle,” at one of Messrs, 
and Palmer’s concerts, on the Mississippi. Mr Ullman was anxious 
to give one million and a half of dollars ; but as Dr Hans von Biilow 
only receives $2,000,000,000 for each performance, Dr Palmer is said 
to have objected.—Dr Burner. 

A special meeting of the Stratford-on-Avon Town Council has been 
held, for the purpose of sanctioning an money from the secretary 
of the Royal Academy of Arts for the loan, for the Exhibition of 
Works of Old Masters and Deceased British Artists, 1876, of Gains- 
borough’s picture of David Garrick, of which the Corporation are 


owners. ‘The picture is a most valuable one, being worth several 
thousand pounds, 

CHANGE OF Name,—The following announcement ap in the 
Gazette of Friday :—‘‘ Whitehall, Dec. 14.—The Queen has been gra- 


ciously pleased to give and grant unto Edward Levy, of Norfolk 
Street, Park Lane, in the county of Middlesex, gentleman, her 
royal licence and authority that he and his issue may, in compliance 
with a certain deed of settlement, dated the 27th day of November 
last, executed by his uncle, Lionel Lawson, of Brook Street, 
Hanover Square, in the said county of Middlesex, gentleman, take 
and henceforth use the surname of Lawson in addition to that of 
Levy ; and to command that the said royal concession and declara- 
tion be recorded in Her Majesty’s College of Arms, otherwise to be 





yoid and of none effect,” 














Dec. 25, 1875.] 


THE MUSICAL WORLD. 881 





Here is the latest description of a kiss: ‘‘’Twas night. A real 
warm couple stood in the pale, cold moonbeams, Their lips touched, 
and there was a sound like a cow hauling her hoof out of the mud.” 

The next edition of the Poet Laureate’s works will, it is stated, 
be annotated, with some help from Mr Tennyson and from many of 
his admirers, by Mr C. Kegan Paul. It is intended that the notes 
shall explain the obscure passages in Mr Tennyson’s writings, and 
make clear the botanical and other scientific allusions in which they 
abound, as well as indicate the various sources from which much of 
his inspiration has been derived. 

Madame Liebhart’s morning concert at Torquay took place at the 
Bath Saloon, and was numerously attended by the gentry and visitors 
to the town and neighbourhood. The artists by whom she was 
assisted were, Miss Marian Severn, Mr Henry Guy, Mr Seymour 
Smith, Mrs Richard Blagrove, Miss Hincks, and Mr Richard 
Blagrove. Mr Croydon deserves much credit for providing the 
public with such a first-class entertainment.—Torquay Director. 

In recognition of his past services, a purse containing one hundred 
ogy has just been presented by the Guild of Literature and art to 

r Richard H. Horne, one of its founders. It may be necessary to 
remind the present generation that Mr Horne is one of the few sur- 
vivors of that band of famous amateurs who appeared at Devonshire 
House in Bulwer Lytton’s comedy of Not so Bad as we seem, on 
behalf of the embryo guild. Lord Lytton, Dickens, Douglas Jerrold, 
John Leech, and Maclise, were among the distinguished authors 
and artists who took part in the performance. 

A rare and valuable book has just been sold at the Hétel Drouot. 
It is a missal, on vellum, of Flemish origin, which had been in the 
family of M. de Gauvain, of Nancy, for more than a hundred years. 
It is enriched with twenty-three miniatures—five small and eighteen 
large. The former represent the four Evangelists, and Jesus taken 
from the tomb by angels. The eighteen others, with their borders, 
fill the whole page, and some of them have numerous figures, one as 
many as fourteen. This precious manuscript was put up at 10,000 
francs, and in a few minutes was bought for 20,000 francs by M. 
Labitte, who was said to be acting for the Duc d’Aumale. 

ALEXANDRA Patace.—During the ensuing week the successful 

tomime, Harlequin the Yellow Dwarf ; or, the King of the Gold 
ines, embracing Mr. George Conquest’s marvellous feats, will be 


. performed daily. In addition to the daily performances by Romah, 


the great athlete, and Miss Anderson, in her light and dark séances, 
Adonis, the miniature man, from the Cape of Good Hope, will hold 
his drawing-room receptions, and an exhibition of dolls and dolls’ 
houses, under the patronage of the Duchess and Duke of Teck, will 
take place. The orchestral and military bands of the company will 
perform daily, and there will be a variety of equestrian, acrobatic, 
and other performances in the circus, 

The Festival Overture by the conductor, Sir Julius Benedict, was 
welcome, and delighted equally the musician and the casual hearer. 
Like everything which he has written, it is very melodious and 
fresh ; brilliant in the scoring, and highly effective throughout. 
More than once we felt the influence of Weber, but it was in feeling 
rather than in form; if we may be allowed the simile, it was as 
though the scent of the rose were near without the petals being in 
view. The orchestra was most hearty and painstaking in their per- 
formance, and seemed bent on giving the most satisfactory interpre- 
tation in their power to Sir Julius’s work.—Liverpool Investigator. 

Dott SHow aT THE ALEXANDRA Patace.—The exhibition of dolls 
and dolls’ houses, originated by Messrs Cassell, Petter, and Galpin, 
in conjunction with the Alexandra Palace Company, and patronised 
by H.R.H. the Duchess and H.S.H. the Duke of Teck, will com- 
mence on Monday, the 27th inst. It is one of the conditions of the 
show that the dresses of the dolls shall be the work of the children 
who exhibit them, and that they are to be afterwards distributed 
among the inmates of hospitals for sick children. Entries for this 
novel competition have been received from all parts of the United 
Kingdom, as well as from abroad, and upwards of 1,000 dolls will 
be displayed, dressed in the various costumes of the aristocracy, the 
middle classes, and the try. The juvenile exhibitors belong 
to all ranks of society. Upwards of twenty prizes, ranging in value 
from £3 to 5s., will be awarded, by a committee of ladies, to the 
exhibitors of the best dressed dolls, and other prizes will be given to 
the manufacturers of the best dolls, and to exhibitors of the best 
fitted and furnished dolls’ houses. 








ALEXANDRIA.—A new opera, Malek Adhel, by Signor Lamberti, 
has been produced here, but was not very successful. 

Sr Perrrssurcu.—Verdi’s Aida has been produced at the Italian 
Opera, in presence of all the Imperial family. Signor Nicolini was 
the hero. 





THE 


LAST SET 
Four Songs 


COMPOSED BY 


WM STERNDALE BENNETT 


(OP. 47). 


No. 1.*MAIDEN MINE. 
2, SUNSET, 
3.*DANCING LIGHTLY. 
4, STAY, MY CHARMER. 


Price 4s. each. 








Of this Set of Songs, the first three are not strictly post- 
humous works, as they were printed and quite ready for 
publication at the time of the composer’s death. The fourth 
existed only in Manuscript. 





* Sung by Mr SHAKESPEARE at the first Monday Popular Concert of the 
Season, St James’s Hall, on Monday, Nov. 8, 1875. 





OPINIONS OF THE PRESS. 


“ Mr Shakespeare brought forward two unknown songs by the late Sterndale 
Bennett, set to some graceful stanzas from the pen of Mr T. Case, Both are 
the genuine products of an experienced pen, instinct with that melodious charm 
and refinement of detail for which even the least ambitious of their composer's 
works are distinguished. Musicians may give preference to the first—‘ Dancing 
lightly, comes the Summer”; but the majority of the uninitiated will, we 
think, find most sympathy with the seeond— Maiden Mine ’—as unpretending 
and perfect a ballad as can be imagined.” —Times, 10th November, 1875. 

“Two charming effusions by Sterndale Bennett, recently published under 
the titles, ‘Dancing lightly, comes the Summer’ and ‘ Maiden Mine.’ Both 
are destined to be favourites."-—Duily Telegraph, 10th November, 1875. 

“Mr Shakespeare introduced two new songs by Sir Sterndale Bennett, as 
delicious and elegant as anything that ever fell from his pen, the titles of 
which are ‘Dancing lightly, comes the Summer’ and ‘ Maiden Mine,’”— 


Standard, 9th November, 1875. 





CHAPPELL & CO.,, 
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AND TO BE HAD OF EVERY MUSICSELLER IN GREAT BRITAIN, IRELAND, THE COLONIES, AND INDIA. 
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